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A Stylistic Study of Selected Political Excerpts in Ola Rotimi’s Who is a Patriot?
ABSTRCT
The study examines political leadership failure in Ola Rotimi’s Who is a Patriot? This is done with a view to explicating the different ways the text touches on widespread backwardness in the Nigerian society. It involves a close reading of significant selected excerpts that focus on the nagging issue of political leadership failure. The text is chosen because it projects contemporary political themes prevalent in the post independence Nigerian nation. A linguistic reading of the text is done to discover recurrent linguistic nuances and features of the text at all levels of linguistic analysis. Data are analysed using Widdowson’s (1992) principles of stylistics. The analysis shows a number of findings such as the preponderance of adverbials, particularly time and reason, emphasising urgency of time to grave issues of national interest; extensive use of demonstrative adjectives to describe the nation’s socio-political and economic woes; Preeminence of rhetorical devices to satirise egocentric attitudes of political leaders in the country; ascendancy of colloquial expressions to downplay the significance of grave issues of national interest; and predominance of parallelism to explicate the challenges of development in Nigeria, among others. The study concludes that not only does the text underscore the potency of purposeful leadership as a practical semiotic tool required for pragmatic development in Nigeria, it adds to the understanding of the relevance of Widdowson’s stylistic approach in the study of political discourses.	
Keywords: Stylistics, political excerpts, political leadership failure, Ola Rotimi, Patriotism.
Introduction
The question of language use in relation to meaning production in political literary texts cannot be downplayed. Even though scholars over the years have tried to manipulate language, using several linguistic dexterities to arrive at meaning in literary texts, Halliday’s (1978) conception of language as a socio-semiotic system in which choices are made by speakers, remains indelible. From this viewpoint, emphasis is placed on language use in social contexts. Also, prominence is put on language use as choices, which brings to the fore the concept of stylistics. Like language, style represents individuals’ knowledge of the world and its social practices. According to Fiske (1994), “Our words are never neutral, they convey how we see ourselves, our identity, knowledge, values, and they carry the power that reflects the interests of those who speak. Rotimi’s view of his world in Who is a Patriot? comes basically from a political perspective. In the midst of myriad of sociopolitical and economic woes in Nigeria, Rotimi positions the text. Thus, a stylistic study of the text will not only reveal the dimension of the playwright’s political engagements but also open up a new vista of comprehending contemporary stylistic cues in Nigerian political plays.
Political discourse in contemporary Nigeria
Currently in Nigeria, the political challenges before the masses are more sensitive than ever before. That the capitalist political class has severally plundered the substantial potentials of our country Nigeria, while the poor go hungry is no more news. For several years of political independence, the country is still far from being developed, economically and politically. Workers have fought tooth and nail for a better living condition but every demand of workers, in this regard, is met with stiff opposition. University lecturers have always embarked on industrial actions because the government would never listen to their demands. Despite numerous monetary resources available to the nation since independence, nothing significant seems to have improved in the standard of living of an average Nigerian. There is seemingly absolute infrastructural collapse. Uncountable Nigerians are daily sunk in road accident. Funds budgeted for education and other sensitive sectors such as power, aviation and health, among others, are mismanaged. The nation’s aviation sector has gone from bad to worse in recent times, with sudden rise in the occurrence of plane crash.
 
It is often conceived that medical doctors rarely go on strike because of their invaluable services to the nation, but reverse is the case with Nigeria. Attempts to provide security of lives and properties have often hit the rock. Unemployment has attained a sordid peak, as university graduates roam the street aimlessly. Despite a plethora of anti-corruption agencies such as EFCC, ICPC and the judiciary, among others, pervasive corruption still remains the way of life of the country’s political leaders. All these unpleasing factors have made the country’s human development an indicator among the world’s lowest, as majority of the population suffers from extreme poverty. Among the dominant ethnic groups in the country, hostilities have been rife as scuffles of war are very much obvious. Achebe (1983) claims that nothing in Nigeria political history captures her problem of national integration more than the chequered fortune of tribe in her vocabulary. At our independence in 1960, our national anthem had these lines “though tribe and tongue may differ, in brotherhood we stand.” How long does this brotherhood confession last? Just six years, from Achebe’s viewpoint and ever since then, ethnic nationalism has failed woefully in the country. The spirit of true nationalism, needed to address the myriad of problems facing the nation has been lacking. 
Hence, with exceptional reference to fixing the conundrum of ethnic nationalism/national solidarity and purposeful leadership needed for development in Nigeria, the researcher regards Ola Rotimi’s Who is a Patriot? as a literary response which explains these puzzling national issues in a most critical manner that deserve serious consideration. Existing studies on Ola Rotimi Who is a Patriot? have focused basically on the literary and thematic features of the text to the neglect of certain significant stylistic cues. Studying this text in terms of these linguistic cues will enhance understanding of the playwright’s engagement with issues of national interest as well as shed lights on the linguistic qualities of the text. The study attempts to identify and analyse the lexico-syntactic features of the text; examine the thematic foci of the text in relation to the identified features; and relate the lexico-syntactic features to the playwright’s engagement with issues of national interest. Data are analysed using the principles of Widdowson’s (1992) stylistic approach. The theory is adopted because the proposed research is linguistic stylistic in orientation and Widdowson’s stylistics recognises the formal and situational dimensions of language description.
While there is no doubt that Rotimi’s works, in both dramatic literature and theatre for development, make significant contributions to the sustenance of Nigerian literary culture, it is important to give some attention to one of the works that mark the end of his writing career, so as to better evaluate the progression of his vision. A stylistic appraisal of Who is a Patriot? (2006) would reveal a perspective of the playwright’s imagining of development in Nigeria and contribute to the understanding of the linguistic characteristics of political discourses.
Synopsis of the text
Who is a Patriot? is a satire that ridicules corrupt political leaders in a contemporary Nigerian society, who are less concerned about the problems of the masses. The robust rock that occupies the middle of a putative highway seems to symbolise a critical problem, which has settled with the masses in the neo-colonial African nations. Instead of removing the rock, those at the corridor of power rather use the ugly situation to attain pseudo popularity. Rather than procuring a lasting solution to the problem, the government of this society keeps procrastinating and dilly-dallying. 
The politician, Director-General, Cash Madam, soldier, policeman, lawyer and a host of other privileged characters in the play, prefer to use the problem to enrich their pockets. The usual strategies of deceit are employed by the photographers and government representatives, who come to the scene to disguise as if they are planning to render a pragmatic solution to the problem. Who is a Patriot? exposes the nature of the socio-political and economic cancer that is living with many post-independence African nations. Corruption, marginalisation, assassination, inhumanisation, bribery, theft, joblessness, exploitation, intimidation and so forth, are among the curses inflicted on the contemporary African nations. 
The rock becomes a barrier to this society until the four boys, whose ankles are tied together in pairs, with their arms interlocked at the elbow, unsuspectingly find themselves in the location of the rock. To the narrator’s utmost surprise, the boys’ concerted exertion manages to roll the rock to an unobstructive corner of the road. The boys claim to bear the names, East, North, West and minority. These metaphorical names appear to represent the major ethnic groups in Nigeria. Ola Rotimi advocates for national unity in the Nigerian society. His thematic preoccupations in Who is a Patriot? are deeply rooted in contemporary socio-political reality, as he romances the spirit of nationalism. His themes in this play are more engaging and essential to the modern African community. Who is a Patriot? seems to portray the playwright as one who has practically experienced the ills of the society he depicts.
Literature Review
In recent times, the concept of stylistics and meaning production in literature has attracted scholarly attention, ranging from European literature to other continental literature of the world. This growing interest in stylisticians’ quest for meaning in literary texts has made the field of stylistics a fascinating one, considering the significance of meaning to language. Over the years, various theories of meaning have been propounded by different scholars to explicate the place of meaning in language, particularly in literary circles. This fact underscores the crucial position of meaning in language, which stylistics attempts to explain. To this end, several scholarly works had earlier been carried out in this field of stylistics to show how stylistic tools enhance meaning making in literary texts. The theory seems so significant to scholarship and is gradually becoming an indispensable phenomenon in literary circles.
 However, as important as the theory is to literature in particular and the body of knowledge at large, its discourse and meaning production in literary texts still occupies an unstable place in scholarship, not merely because this concept has remained largely contentious and misconceived, especially as the argument on its ontology is ongoing, but more because it has become increasingly difficult to nail it down to a specific definition. Little wonder Buffard-Moret says “definitions of stylistics are divergent”. With this orientation, scholars have viewed the concept from different perspectives and scholarly articles also tend towards the perspectives in which the concept has been variously defined. For instance, some scholars strictly follow Peter Barry’s notion of stylistics to analyse literary texts. Peter Barry conceives stylistics as an attempt to provide a commentary which is objective and scientific, based on concrete quantifiable data, and applied in a systematic way. Barry’s definition is in stark contrast with conventional “close reading”, which is impressionistic, intuitive and randomised. His idea is that stylistic criticism should be done from a pure linguistic point of view, without recourse to intuitive judgement.
Following Barry’s opinion, Okunoye and Odebunmi carry out a comparative study of Achebe’s style(s) in A Man of the People and Anthills of the Savannah. The study focuses on stylo-linguistic analysis, which comprises graphological features, italicisation, capitalisation, punctuation, lexico-semantic features, discourse features and allusion. The texts are explored from the perspectives of the aforementioned linguistic tools without reference to aesthetic appreciation. The study claims that italicisation, punctuation, and capitalisation, among others, are all important to the understanding of both texts.
In a related manner, Nwabenu and Austin examine something similar to Okunoye and Odebunmi’s article as they precisely follow Barry’s idea of stylistic as pure linguistic description to study graphic form and visual enhancement of textual communication in Ben Okri’s The Famished Road Cycle. The study focuses on graphological features such as lettering and capitalisation. The analysis of the graphological feature of lettering is done under the broad headings of common nouns and proper nouns. The study submits that linguistic features function syntactically to modify the narrator’s representation of speech, verbal and physical actions of the characters in the texts. It concludes that linguistic effects are significant to the depiction of the major themes in the texts. A cursory look at Ray and Austin’s article shows the manner in which they stick strictly to the linguistic features of the texts analysed. 
Just like Okunoye and Odebunmi, Ray and Austin, Ogunsiji follows swiftly on the heels of Barry’s definition of stylistics as he examines aspects of phono-graphological design in Soyinka’s faction, comprising of Ake, Isara and Ibadan. Using Halliday’s Systemic Functional Linguistics as a theoretical framework, Ogunsiji examines linguistic features such as repetition, reinterpretation of sounds, sound elision, capitalisation, italicisation, asterisk, dots, hyphenation, omission, spelling, cartooning, among others, as keys to meaning production in the faction. The study shows that repetition of sound is one important poetic feature that re-echoes throughout Ake, Isara and Ibadan. The study concludes that meaning permeates all the levels of language descriptions which include some aspects of the phonic and graphic substance of language.
In a similar manner, Yeibo examines figurative language as semantic signifier in J.P. Clark’s poetry. Using Halliday’s three metafunctions of language viz: ideational, interpersonal and textual, as analytical model, the study examines the use of figurative devices such as imagery, metaphorisation, rhetorical operations, humour and figures of sound, to inscribe meaning in the text. Yeibo foregrounds the linguistic features he explores in the text under different headings as he posits that any serious stylistic exploration of J.P. Clark’s poetry and poetry in general must highlight the role figurations play in conveying textual messages and producing aesthetic effects. The study claims that Clark’s poems are laden with rustic ecological imagery which reflects the geographical and physical or socio-cultural background of the poet.
On the whole, all the journal articles reviewed above have explored stylistic analysis from the viewpoint of Barry’s opinion of the concept as a pure descriptive linguistic field, with minor recourse to intuitive judgement, which has generated a lot arguments in recent times, particularly from those scholars who follow swiftly on the heels of Widdowson’s definition that stylistic analysis should not jettison the place of aesthetic appreciation; but rather should embrace both linguistic criticism and intuitive judgments, so as to achieve a comprehensive understanding of the text. To this end, contemporary stylisticians seem to have followed strictly the stance of Widdowson in doing stylistic analysis.
 Widdowson (1992) sees stylistics as a method for accumulating linguistic evidence which the literary scholar can draw upon to support his intuitive judgements. In line with Widdowson’s outcry for a wedding of linguistic and literary methods, Ching et al posit that “no critical theory which ignores the artist’s use of language is a complete theory; nor is any linguistic theory complete whose principles cannot be used in anyway to account for the function of language in literary art”. Similarly Ngara, one of the foremost proponents of stylistic criticism, has shown in both Stylistic Criticism and the African Novel and Art and Ideology in the African Novel that stylistic criticism evaluates a work of art in terms of not only its linguistic features but also its contextual value and aesthetic qualities. 
Drawing upon the viewpoints of Widdowson, Ching and Ngara above, Nkealah does a stylistic criticism of Bole Butake’s The Rape of Michelle. Using Cameron’s theoretical framing of language as fundamental to the conflicts and power struggles that shape relations between men and women, the article investigates style in The Rape of Michelle in terms of looking at how the writer’s deployment of imagery and symbolism underpins conventional notions of femininity and masculinity. The study looks at how the writer employs language to build up portraits of his female and male characters. Significant stylistic elements discussed in the article include the image of woman as a child, the analogy of mother-cow and her calf, the symbolic representation of chicken, the metaphor of the courtroom, and the metaphor of woman as a nation. The study submits that the play’s stylistic strength is impressive, but the ideology that emanates from it is unquestionably anti-feminist; for while the symbols and metaphors function effectively to convey the writer’s message, the message itself is replete with sexism and undue biases against women.
 Interestingly, one unique thing with Naomi’s article is the way she blends stylistic elements with intuitive knowledge. As a matter of fact, readers have to search the analysis for those linguistic tools. This approach makes the article appear more like a pure aesthetic appreciation, but a meticulous reader would identify the stylistic features amidst intuitive exploration. This method seems to generate a more comprehensive understanding of the text in question, unlike the previous articles reviewed above which significantly embrace linguistic tools at the detriment of literary appreciation, making their analyses so dry in terms of meaning production. 
Adegoju’s “Autobiographical Memory and Identity Construction in Tayo Olafioye’s Grandma’s Sun is yet another fascinating article that reflects the phenomenon of stylistic criticism from the viewpoint of Widdowson. Adegoju investigates Olafioye’s Grandma’s Sun  by setting linguistic elements in correspondence with intuitive judgments. The study foregrounds certain memories in the autobiographical narrative that revolve around the protagonist, OluYaro, and other personages relative to their identity, struggles and representations; interpret such memories in light of the autobiographer’s evocative use of language in configuring and reflecting on them. The study examines the autobiographer’s role as social critic by way of telling his own story. In a way, a close study of Adegoju’s article shows his commitment to straight textual interpretation; supporting the impressionistic hunches of common readers with hard linguistic data. 
By and large, Peter Barry has viewed the concept of stylistics differently from Widdowson, Cling and Ngara, as observed above, which has made it somehow difficult to have a common consensus on what the phenomenon of stylistics ought to be, and how it should be viewed in this study. Nevertheless, of the two theoretical approaches highlighted above (Barry and Widdowson), the latter’s definition seems adequate by accommodating both literary appreciation and prescriptive linguistic approach. Widdowson’s (1992) stance shall therefore provide the aptest framework for this paper. 
Data Analysis and Discussion
ROCK-An Iconic Signification of Underdevelopment in Nigeria/Africa
The title of the play is quite rhetorical because the play itself argues clearly that the capitalists, members of the ruling class in power as well as political leaders in the country contribute more to the deteriorating state of the country’s sociopolitical and economic realities. It also argues further that the new breed (i.e. the four boys), who do not possess any iota of power (political or economic power), but collectively remove the rock from the middle of the Federal Highway, are the true patriots. Also, the title of the play is stylistically sketched to mock the political structure of the country and to emphasise the need for the Nigerian nation to appreciate a few Nigerians who are committed to the advancement of the country.
The rock is a metaphor of the sociopolitical and economic challenges the post independence Nigeria is facing. The image of the rock paints a picture of a degenerating society structured around leadership failures and ethnic bigotry. Thus, social vices such as corruption, selfishness, insensibility to the masses’ feelings and arginalization, among others, have become part of the Nigerian political system and in addition, the Nigerian political leaders. The parallel between Ola Rotimi’s rock and the Biblical rock of evil in Romans 9:33 further explicates the gravity of the challenges of underdevelopment confronting the nation. The Biblical rock is described as a stumbling block and a rock of offence laid in Zion. Zion literally denotes an area in Jerusalem called the city of David (Ikg8:1). The city is used figuratively to mean God’s kingdom (Ps 125:1). Hence, Zion could be best described as the heart of Jerusalem, to explain the importance of the city. Similarly, Ola Rotimi’s own rock settles in the middle of a Federal Highway of a country, severally described as the heartbeat of Africa. This suggests doom and disaster to the nation’s pedigree and is indicative of the fact that the nation’s sociopolitical and economic challenges have become so serious and uncontrollable to the extent of being visible to all. It has also become so disgusting that the problems have come to the doorsteps of the masses of the Nigerian society with little instantaneous solutions. 
Instead of proffering practical or lasting solutions to the problems, government representatives explore the situation to gain cheap popularities as well as enrich their pockets. Politician, a character in the text, bribes the press to write pleasant stories about him making pragmatic efforts to remove the rock. This action explains the way government representatives deceive the masses in a bid to convince them that they have their interests at heart. Politician’s approach is delineated in the following lines:
	Politician: Hesss! Now, I want you to take photos. You hear? Good photos, fa. You will commot them in your newspapers. Tomorrow, you will title the photos. Like so, et cetera…Now…Political stalwart shocked to find rock in the middle of Federal Highway! Political stalwart at the scene of DEATH TRAP. A true patriot feeling sorry for his dear country. The head- my head- you get the way I bend am ba? Allright, take it again, you wa! Sabi work. Now…political stalwart thinking how to solve the problem (Rotimi, 2006:12) 

The register “hessh” is a colloquial expression. A colloquial expression is not used in a formal speech or setting. The expression is not an English word but rather sounds like a slang. The use of this colloquialism to address a grave national issue is suggestive of the nonchalant attitude of government to weighty issues of national interest. The nominal element “photo” in the declarative sentence “I want you to take photos” is an image of sight, which explains how most pictures in the Nigerian dailies are deliberately deplored to deceive the masses. Also, the second person singular pronominal “you” in the commissive acts “you will commot them in your newspapers” makes an anaphoric reference to the press and indicates the way the press is easily bribed to publish false news in Nigerian newspapers. The politician, a character in the text, comes to this scene to only take fascinating snapshots, which would reflect him as a true patriot, and show that he feels sorry for his dear country.
Interestingly, another government representative, Director General, alias D.G. is invited to rescue the ugly situation. This time around, the Director General does not waste time in exacerbating the problem:
	D.G: Cost evaluation. An estimate on the work to be carried out, you see. And remember, the current budget made no provision for this, you know. It’s not soothsayers who prepare government budgets. Get my meaning? Which means if we don’t get an extra budget subvention from the Head of State, well…We II just have to project the cost unto next year’s budget (Rotimi, 2006:15)
	He describes the scenario as a capital project, knowing fully well that a capital project in Nigeria is usually capital intensive. The maxim of quantity is extensively flouted in the above extract. The information contained in the expressions “cost evaluation”, “an estimate on the work to be carried out” and “Get my meaning?” is not comprehensive enough. This shows how political leaders intentionally odd information to loot the nation’s treasury. The superordinate term “budget” has other hyponyms like “cost” and “estimate” to suggest the way petty issues are taken to the country’s annual budget to siphon fund. The repetition of this abstract noun “budget” is stylistic, for through the country’s budget, huge amount of money could be siphoned. The registers “cost” and “estimate” are free collocations. The use of these collocates shows that the D.G. is more interested in what would be his gain that the real problem.
	 Also, the unusual repetition of the noun “estimate” reflects the way the D.G. plans to elaborate the discourse of the rock so as to make it a big project that could generate money into his pocket.  The concrete noun “soothsayer’ is a significant symbol, in the extract. As it is known in many African countries, a soothsayer is one who foretells the future, using magic, intuition or intelligence. In Nigeria, a soothsayer is a seer who is expected to see all things. This symbol is an allusion to the Nigerian political leaders who are supposed to understand the basic needs of each sector of the country’s economy and prepare for unforeseen circumstances. The negator “not” in the nominal group “not soothsayers” shows how the Nigerian government has failed significantly to carry out her duties. The constant deployment of the first person plural pronominal “we” is questionable. Why? Because the personal pronoun only makes an anaphoric reference to the government, capitalists, members of the ruling class in politics, among others, and not the entire nation. The use of the modal auxiliary verb “will” in the expressive acts “we will just have…” denotes futurism. It is a wish and not a promise. The use of this verb is suggestive of how Nigerian government procrastinates or delays actions on important issues of national interest.
	On the whole, the rock proves too difficult for the government (i.e. political leaders and capitalists) to roll away. The challenges persist until these four boys notice the rock and logically think that someone could crash into it in the middle of the night and get hurt. With their concerted exertions, they manage to roll the rock to an unobstructive corner of the road. The boys who claim to bear the names East, West, North and Minority caught the attention of the narrator as he laments:
	Narrator: Simple: Patriotism, fellows, implies action not words. And boys, for the action you already know about, the nation will now give you a present. Now boys, you tell us each what you want and you will definitely get it. Go on…Say (Rotimi, 2006:21).
	In this sense, the choice of the nominal element “fellows” as opposed to “comrades or honourables” is stylistic; for it downplays sectional or class interest. The verdictive speech acts “patriotism” and “fellows” in the simple sentence “Patriotism, fellows, implies action not words” shows the speaker’s commitment to the course of the truth. The antonyms “action” and “words” explain the contrast between true and false patriots as well as unveil the disparity between good and bad governance. The temporal deictic element “now” in “will now give you a present” shows the deep sense of urgency with which an act of patriotism should be rewarded. However, the use of the modal auxiliary verb “will” explains how the narrator’s promise to the boys could again be a false one, since lies and false promises have become part of the nation’s polity.
	 When asked what the boys wanted as rewards for being patriotic, the faltered political leaders quickly rally round the boys to advise them to ask for luxuries. Politician counsels them to request for contract; Cash Madam says they should ask for hard currency; soldier advises them to ask for power; academic says ideology; lawyer says justice; reporter says fame; D.G. says housing estate. But the boys rather pull aside, huddle together to commune among themselves. Then, spread out again to accost the narrator:
	Boys: (together) we want to feel convinced that this country belongs to all and we mean all. All of us. Finish (Rotimi, 2006:36).
	The coordinating conjunction “and” which joins the two simple sentences together in the above excerpt establishes a link between the ideas expressed in the two sentences. The semantic implication is that the event in the second clause chronologically follows the event in the first clause. The country’s resources are not earmarked for certain privileged class, but for all; both rich and poor, old and young, strong and weak, capitalists and commoners, among others. The reiteration of the intensifier “all” emphasises the totality of the country’s possessions (human and material). The choice of the adverb heightens the intensity of a deep sense of collectivism for national integration. In other words, the means of production and distribution of the country’s resources should be owned and controlled by the people collectively. With this in practice, everyone would be devoted to the welfare of the country. Equally, the first person personal pronominal “we” in “we want…” and “we mean all” suggests a need for collective effort in moving the nation forward. The demonstrative adjective “this” in the nominal group “this country” makes a specific reference to a particular nation whose resources are expected to be enjoyed by all her citizens.
	The deep sense of patriotism and commitment exhibited by the characters (the four boys) towards achieving a better Nigerian nation is stylistically reinforced by the use of the collective possessive pronominal ‘we’ as opposed to the individualistic possessive pronominal ‘our’. If the characters had opted for the plural possessive pronoun, individuals that make up the group could claim that the fate of the country should be left in the hands of others for safe keep without any genuine commitment. But with the use of ‘we’, the sense of belonging and commitment to the cause of nation building is further emphasised and intensified.
	Findings
The analysis shows a number of findings such as the preponderance of adverbials, particularly time and reason, to emphasise urgency of time to grave issues of national interest; extensive use demonstrative adjectives to describe the nation’s socio-political and economic woes; Preeminence of rhetorical devices to ridicule egocentric attitudes of political leaders in the country; predominance of parallelism to explicate the challenges of development in post independence Nigeria; thematic intertextual relation with other African texts such as Hellon Habila’s Waiting for an Angel, Cyprian Ekwensi’s Jagua Nana, Chinua Achebe’s Anthills of the Savannah, Bole Butake’s The Rape of Michelle and Ngugi Wa Thiongo’o’s Devil on the Cross, among others, to show that leadership problems cut across African countries; preponderant flouting of the maxims of quantity and quality to explain the manner in which Nigerian political leaders deliberately odd vital information from the general public when they are not interested in meeting the masses’ demands; wide use of free collocations to describe the way corruption is freely practised in the country by its political leaders; prominence of modal auxiliaries, particularly “will” and “shall” to depict the manner in which the nation’s political leaders procrastinate when grave issues of national interest crop up; extensive use of antonyms to denote contrast between the good and the bad governance; and ascendancy of imagery of deterioration to explain the gravity of corruption in the country.
	Conclusion
	The characteristic style markers in the dramatic discourse analysed thus far throws up a 	number of 	issues. The use of rhetorical strokes: heavy imagery with very penetrating effects to evaluate the 	unfavourable plights of the masses, temporal and spatial deictic markers, constant pronominal 	shift 	and considerable application of adverbials is significant. Equally, the preponderance of symbolism, 	contrast, parallelism and particularizers, among others, is fascinating. Monumental national 	development seems unattainable in Nigeria, if there isn’t a shift from individualism and egocentricism to 	collectivism (i.e. people centered leadership) where the interest of the masses is painstakingly taken into 	consideration. The study concludes that not only does the text underscore the potency of purposeful 	leadership as a practical semiotic tool required for pragmatic development in Nigeria, it adds to the 	understanding of the relevance of Widdowson’s stylistic approach in the study of political discourses.	
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