HUMOUR IN KOOKUROKOO MORNING SHOW
Abstract:
This paper looks at the ethnopragmatic description of humour in Akan by focusing on the Kookurokoo Morning Show on Peace FM (a popular Akan radio station in Ghana). Considering that radio (electronic media) is a formal institution/setting (unlike an informal context like the Dame game discussed in this volume), one would expect that jokes and ridicule will be minimized in such a highly formal programme like the Kookurokoo Morning Show, but we realized that humour is mostly employed on the show and how and why it is utilized is what this paper discusses. Data was sourced from newspaper review and the general discussion sections of the programme. Through the use of Incongruity Theory, it was observed that humour in the programme is created just for the fun of it, which makes the programme interesting. Because radio is a formal discourse context, participants cannot use certain expressions without taking into consideration the societal norms and values in Akan and the Ghanaian society as a whole. Thus, due to the sensitive nature of some of the issues discussed, humour was used as a form of indirectional strategy, which manifests itself through devices such as innuendoes, idiomatic and apologetic expressions. The ridiculing of the host, institutions, social commentators, politicians and other public figures, etc. is a prominent feature in the newspaper review. 
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1. Introduction
Humour is an important aspect of human behaviour and communication because it demonstrates the artistic and innovative use of human language (Hassaine, 2014, Wu 2013). Hassaine (2014) indicates that humour, being a universal trait of human language permeates into different social contexts. For example, humour appears in radio talk shows, major news bulletins, entertainment shows (e.g. stand-up comedy) etc. Agyekum (2000) explains that due to the presence of the media, oral literature has shifted from interpersonal face-to-face interaction to sound and airwave interactions in Ghana. The media (radio) is a formal institution, it is thus expected that discussions in this space are rid of inflammatory language, and discussants observe some decorum in their speech. Per the nature of certain programmes (like news), what listeners need are the facts. At the same time, it is expected that presenters also make their various programmes interesting. One of the questions that need addressing, therefore, will be how can one make a programme interesting without trivializing 'serious stuff' and/or without offending a section of the listening populace?  This paper focuses on the role humour play in the Kokurokoo radio programme. The specific objectives are to (a) identify how humour is manifested in the programme and (b) indicate the functions humour plays in the programme.

2. The Akan society and language use in the media   
[bookmark: _Hlk39851640]Akan refers to both the language and the people who speak it. Speakers of Akan constitute about 47.5% of Ghana’s population, according to the 2010 population and housing census (GSS 2012). It is also spoken by the majority of non-native speakers as a lingua franca (Agyekum; 2006, 2017, 2018). The language is used in several domains of communication (media, education, entertainment, market etc.). With the proliferation of many private FM stations and Akan being the majority language in Ghana, most of these stations carry out their programmes (for example, morning talk shows, proverbs competition, sports, etc.) in the Akan language to get a wider audience[footnoteRef:1]. For instance, Agyekum (2010a) discussed the sociolinguistic role of Akan in Ghanaian radio and noted that radio broadcasters, as well as their audience, are agents for the modernisation and development of the language by educating, informing and entertaining the Ghanaian populace. He further noted that as a model for proper language use and a catalyst for linguistic innovations, radio discourse in Akan helps radio broadcasters to tap, manufacture, design, and redesign repertoire of words where radio broadcasting serves as databank and reference point for future use (see also, Agyekum 2000, 2006).  [1:  It is estimated that there are about 247 radio stations in Ghana (see XXX and National Communication Authority), and out of these, about 70% are Akan radio stations. In these stations, the programmes are held in the Akan language. For the historical development of radio in Ghana (see Agyekum 2010b and XXX  for further details).] 

[bookmark: _Hlk39851748]XXX discussed the use of Akan language in radio and TV in current times. She found out that there have been changes in modern broadcasting, where some speakers on radio, especially on morning shows and in the news resort to the use of Indirectional strategies, such as proverbs, circumlocution, simile, etc. in order to save their faces. She also observed that mitigating and softening mechanisms like honorifics, humour and comedy also thrive in this highly sensitive and delicate context as well. Amoakohene (2005) assessed the advertisement and sponsorship trends in the Ghanaian electronic media and noted that the rise of radio stations in Ghana has also contributed to the growth of Ghanaian languages. Agyekum (2010b) examined the ethnopragmatics of Akan compliments and noted that as a universal pragmatic speech act, compliments convey perlocutionary effects on the addressee. He found out that compliments express goodwill and solidarity, by identifying the two functions of compliments (positive and negative), he stated that whereas the positive function enhances the image and says something good about the addressee, the negative, on the other hand, threatens the face of the addressee. He indicated for instance that the advertisement by many Ghanaian businesses are done in the Akan language, where we can see a lot on appearance and beauty compliments on the radio (see Agykum 2010b: 18-20). 
[bookmark: _Hlk39855893]These studies provide useful information for the contextualization of the current study. For example, while Agyekum’s (2010a) work show the significant role of radio broadcasters in educating, informing and entertaining the Ghanaian populace, XXX work unearths some of the strategies that can be considered relevant in fulfilling this mandate. Similarly, as participants in the Kookurokoo radio programme try to inform, educate and also entertain their audience through humour, it is key that they use appropriate strategies in order to attend to the face needs of their listeners.  

3. Humour and the Incongruity theory
Schnurr (2005:44) defines humour as “utterances which are intended and /or perceived as being funny, and which result in a change of emotions in the audience, which then triggers some kind of response”. Because humour is intended to create fun, it is often considered to be trivial, and discussions that are embedded with humour are thus considered as partaking in that triviality irrespective of their seriousness (see O’ring 2003). Lockyer and Pickering (2008) however argue that humour is far from being trivial.  They see it rather as an integral part of social relationships and interactions. They further argue that although it may be viewed in some contexts as light-hearted banter, in other contexts, ‘it can injure people’s social standing, or cut deeply into relationships and interaction between people within and across different social groups’ (Lockyer and Pickering 2008:2). 
Two key concepts in humour studies are context and ridicule. Context, for example, is an integral part of humour appreciation because given an appropriate context, virtually any topic may be exploited for humorous ends (Bell 2011). Driessen (2004) identifies the following as the most common areas for humour appreciation around the world: sex or gender, age, language, politics, religion and ethnicity. Ridicule is also seen as a basic component of all humorous material (Gruner (1978:14).  It has been described as one form of disparagement humour i.e. a humorous material by which one party is oppressed, belittled, humiliated or suffers some misfortune or an act of aggression (Zillmann, 1983). On his part, Bergson (1946) has argued that social life would become rigid and eventually unsustainable, without laughter and mockery. This he attributes to the fact that ridicule is necessary for the maintenance of social life. 

3.1 Incongruity
[bookmark: _Hlk39820647]Incongruity is one notion that runs through almost all the research on humour (see Attardo;1994, 2002, 2008, Foot & McCreaddie 2006, Wu 2013). The incongruity theory emphasizes the absurd, the unexpected, and the inappropriate i.e. the out-of-context situations as the source of humour (this theory is associated with Kant 1724-1804 and Schopenhauer 1788-1860, as indicated in Attardo 1994: 47).  As Archakis and Tsakona (2005) observe, it is the violation of expectations (incongruity) which leads to the creation of humour. Proponents of this theory describe it as a group of philosophical explanations on humour which sees the incongruity as the source of amusement (see Attardo; 1994, 2008, Morreall; 1983, 2008, Raskin 1985, Straus 2014 etc.). This relies heavily on context since the context (including contextual cues like the sender’s tone of voice or facial expression) will determine whether something is out of place, and thus humorous, or not (Miczo et.al (2009: 444; see also Wu, 2013). As the most prominent theory on humour studies, the incongruity theory provides us with the appropriate explanation for interpreting some of the utterances made in the Kookurokoo show as humorous in that context.

4. Methodology 
The study relied on the primary source of data, and we also read literature on humour from journal articles, thesis, etc. for conceptual reviews. Audio recordings were obtained from a popular Akan FM station (Peace 104.3)[footnoteRef:2]. We focused on the newspaper reviews and general discussion segment of the Kookurokoo Morning Show, which contains a wide range of topics like politics, economic and socio-cultural issues. These segments were selected because they formed the core component of the show. Even though there are elements of humour in the sports-segment, we focused our attention on these for now, so that we work on the sports-segment separately. [2:  Peace 104.3 FM is selected because it has the widest listenership and also has affiliate stations in almost all the regions in Ghana (see Media Watch, Pragma and Synovate Ghana survey (2014), XXX). In the 24th Ghana Journalists Association (GJA) awards, Peace FM received the ‘the best radio station (Akan)’ and in radio ‘radio station of the year’ awards categories. Also, the Kookurokoo Morning Show was awarded in 2019 as the ‘best morning show’ and ‘radio morning programme of the year’ in the Radio and Television Personality awards due to the quality of the content of the programmes and its larger audience as well.] 

Our choice of this programme was also informed by the fact that as a prime time programme (between 6:00 am- 10:00 am from Monday to Friday), it is highly patronized, thereby increasing the expectation that an ‘appropriate’ language which also makes the programme interesting and catchy will be used in order to sustain the interest of the listeners. The data gathered were transcribed, translated and analyzed by looking for emerging themes that address our research objectives. The following sections present the findings from our analysis.

4. Data analysis and discussion 
We discuss our major findings in this section. The gathered data[footnoteRef:3] are categorized and discussed under major themes. [3:  AUTHOR-INFORMATION DELETED TO AID BLIND REVIEW] 

4.1. Ridicule as a source of humour in the Kookurokoo Show
We observed generally that humour in the programme appeared in the form of ridicule. As noted earlier, ridicule is the basic component of all humorous material because it is more acceptable socially than an insult. This is used by the reviewers to make fun of others especially politicians, which makes the programme interesting. This is demonstrated in excerpts 1 and 2 below:
 Excerpt 1. Newspaper review on October 9th, 2018.
[Background: There was a report that minister of National Security had gone to Bole due to a renewed chieftaincy clash. It was reported that two people had died, and others had sustained injuries. He therefore met with the Chief Executives for West Gonja and Bole Assemblies to hold discussions on how to avert further clashes.]
[bookmark: _Hlk39830351]  [M= Male voice, H= Host, F= Female voice]
	Participants
	Akan
	Translation

	M:
	Na The Daily Dispatch de owura Kan Dapaa mfonin abɛto hɔ, ɛɛ security minister na atiefoɔ bɛkae a Bole ne Damango nsɛmnsɛm bi a ɛsisii hɔ me-nte-me-ho-ase bi ɛsii wɔ hɔ no… ne kurom  kwan nyɛ ooo… [said with background giggling]
	‘The Daily Dispatch has brought the picture of Kan Dapaa, the National Security Minister and if the listeners could recall the conflict that occurred between the indigenes of Bole and   Damango…his hometown road is very bad oo.’       

	F:
	Haha! Haha!
	‘Haha! Haha!’

	M:
	Woreka ɛkwan bɔne a ɛwɔ Ghana a Honourable Kan Dapaa kurom kwan, Kwaman nom ne Kyekyewere ne a! Awurade Nyame! ..
	‘If you are talking about bad roads in Ghana, then Kan Dapaa’s hometown road is part, Kwanman, Kyekyewere and its environs, oh my God!’



From the excerpt 1 above, we can see that the reviewer (M) intentionally digressed from the main issue (the conflict) and rather ridiculed the national security minister, which is incongruous to the situation at hand. 
Saying ne kurom kwan nyɛ ooo “the roads in his hometown are bad” is an example of political humour, as if to suggest that he may not be able to solve their problems since he cannot solve the poor road issues in his hometown.  The speaker succeeded in creating humour since he got the expected results from his colleagues- they laughed (note that laughter is often regarded to be synonymous with humour, Ruch, 2008). We can also say that the issue allowed them to address a national issue (poor road networks) which we believe came as a result of his visit to the conflict-prone area by focusing on the minister’s town which will eventually draw his attention to that.
 Excerpt 2. Newspaper review, November 1, 2018.
[Background: There was a report that the government went to borrow money and the citizens were talking against it. This was because they had campaigned against the former administration for borrowing].

	Participants
	Akan
	Translation

	M:
	Na ɔmanpanin Akuffo Addo na ɔreka sɛ ɔnkɔtenkɔte a yɛabɔ bosea! yɛbɔɔ bosea, obiara tua ne yɔnko deɛ!
[there was laughter at the background]
	‘And president Akuffo Addo says he has been hearing some rumours that we have borrowed! if we have borrowed each one pays the debts of the other!’

	F:
	Hei!
	Hey!

	M:
	Enti me nso mebɔɔ bosea na wo nso wobɛtua na ayɛ dɛn? Na aban rebɔ bosea dodo! 
Na ɔse: oouu! oouu! bosea no yɛwɔ 2!
	‘So, if I have borrowed and you come and pay it what is wrong with it? And the government is borrowing too much! And he says oh! oh! we have two types of borrowing!’

	F:
	Ookay, saa?
	‘Okay, really?’

	M:
	Yɛwɔ bosea: …makɔbɔ bosea abɛkyɛ adi ɛno no wɔ hɔ! 
ɛna yɛakɔbɔ bosea de abɛyɛ investment, yɛde abɛyɛ adwuma!
	‘I have gone for a loan and I have squandered it with others that one is there, and we have gone for a loan but we used it for investment, we have used it in development!’

	F:
	Saaa? Aaa, but sɛ ɛyɛ bosea?...
	‘Really? Aaa, but it is a loan?’

	M:
	Yee!.. Woasɛm wa! tie na ma me nkyerɛkyerɛ mu.
[He giggled]
	‘Yee!... You talk too much! Listen and let me explain it’

	F:
	Aaa! kyerɛkyerɛ mu!
	‘Aaa! explain it!’

	M:
	Nana Addo kyerɛ sɛ bosea no wabɔ, ɔde… woaahu? woahu?..
	‘Nana Addo says that he has contracted the loan for… do you get it? Do you get it?’..

	M&F
	Haha! Haha! Haha!
	‘Haha! Haha! Haha!’

	M:
	ɔgu so rebɔ, ɔno no deɛ no ɔse ɛyɛ according to deɛ no bi, kyerɛ sɛ ɔrebɔ de ayɛ adwuma! a, adwuma no nso a ɔreyɛ no wotumi de wo nsa kyerɛ so sɛ ɛnie! Obi wɔ hɔ a ɔkɔbɔ bosea a na wadi. Obi nso de yɛ adwuma ma yɛhu sɛ ɛnie!
[there was laughter at the background]
	‘He is saying that his own is according to type, this means that he is working with it! And the work he is doing you can point at it! Someone else will go and borrow and squander it. Another one will borrow and we will see it!’

	F:
	Enti bosea no ɔbɛkɔ so abɔ anaa ɔbɛkɔ break?
	‘So, is he going to continue the borrowing or he will go on break?

	F:
	ɛno deɛ gye sɛ wobɛgye bisa no…
[they laughed]
	As for this one you have to come and ask him yourself…’



From the excerpt 2 above, we can infer that the reviewers intended to mock/ridicule the attitude of the president by trying to differentiate between his style of borrowing and that of his predecessor. This is seen when the reviewer (M) used expressions like; ɔnkɔtenkɔte a yɛabɔ bosea!..obiara tua ne yɔnko deɛ! ‘he has been hearing some rumours that we have borrowed!..each one pays the debts of the other! This set the pace for the ridiculing to begin.  The expression …oouu! oouu! bosea no yɛwɔ 2! ‘…oh! oh! we have two types of borrowing!’ etc. made the show interesting. What makes it more ridiculous is when reviewer (M) codeswitched and said Nana says his (own) is the according- to type, which he uses for development and investment unlike someone else who will go and borrow and pocket the money and squander it too.’ 
Here we also see the use of innuendos to foreground the humour. i.e. casting insinuations at the previous government who were tagged as incompetent by the New Patriotic Party (especially by the current Vice-president for their borrowing attitude). We can again say that the co-reviewer (F) strategically and intentionally asked the questions by using expressions like saa? ‘really’, Aaa, but ɛyɛ bosea? ‘but it is a loan’ as if she is not aware of the situation. The use of the expression enti bosea no ɔbɛkɔ so abɔ anaa ɔbɛkɔ break? ‘So, is he going to continue the borrowing or he will go on break?’ by the reviewer (F) and the response ɛno deɛ gye sɛ wobɛgye bisa no…. ‘As for this one you have to come and ask him yourself…’ given by the reviewer (M) reinforce the ridicule. 
4.2. Strategies for creating humour in the Kookurokoo Show
Participants in this study employ a number of indirectional strategies to create humour. These strategies are useful because ridicule can sometimes be interpreted as face-threatening and offensive. These strategies can, therefore, 'soften' the blow, by hiding behind e.g. a proverb in order not to cause so much face threat. They functioned and manifested through: Idiomatic and apologetic expressions, politeness, avoidance and softening strategies, proverbs etc. We also identified some instances of incongruity in the discussion segment in the programme. These are demonstrated in the excerpts 3 and 4 below:
Excerpt 3, Newspaper review on October 9th, 2018.
[Background:  There was a report that the president went to the Financial Times World Summit and noted that his administration came to meet debt from the previous government. Due to this, the former President came to talk about it. This made the vice-president to also come to give him a reply.]
	Participants
	Akan
	Translation

	M:
	…ↄmanpanin dadaa John Dramani Mahama na ɛni ooo, Ghana manpanin abadiakyire Vice president Dr. Bawumiah nso na ɛni ooo, wͻmo na εreto mane yɛho no,
[he giggled/ridiculed]
 wei εyε εɛɛm, mpanimfoɔ yi mmienu, ɔmanpanin Mahama akasa afa ɔman yi deɛ ɛrekɔ ho, nyɛ a ɛnyɛ ne seɛ a aseɛ ne nneɛma a ɛreha adwene. ɛna ɔmanpanin abadiakyire Mahamudu Bawumiah ɛnso ɛrekyerɛ yɛ a wɔmo ɛreyɛ no yie, ɛne ɛka wɔmo agya ɛne seɛ a wɔmo seɛ no ama wɔmo abɛtena ho ɛnti na ɛnnɛ awie yɛn sei. Anka ɛnte saa anka ɛnnɛ Ghana ɛnwie yɛn sɛ Amoako ne Adu. ɛnwie Amaoako no na Adu mpo abɛka ho. Enti sɛ ampa sɛ wɔmo reyɛ nnoɔma yie a ɛɛɛ ↄmanpanin dadaa sɛbe ɔnka n’ano ntom na incompetency a wɔnom gyaeɛ no anaa sɛ incompetent nnoɔma ɛna ɛnnɛ awo deɛ awoɔ yi...
	‘Former President John Dramani Mahama is here ooo, and vice president Dr Bawumiah is also here ooo. They are giving to each other. this is εɛɛm, these two elders/leaders, ex-president Mahama has spoken about the country is being run, how bad it is and how worst it has gotten to, and how worrying it has become. Vice president Bawumiah is also indicating how they are fixing it for better, and how they left debt for them that is why the country is in this state. If not so, then Ghana would not be like ‘Amoako ne Adu’. It would not get to Amoako not to talk of Adu. So, if it is true that they are working to make things better, then the former president should keep quiet because it is as a result of the incompetency they left, that is why things are like these…’



From the excerpt 3 above, it is obvious that the reviewer (M) was ridiculing the politicians, as shown in how he giggled through his comments. To reinforce the humour, whilst adhering to the face needs of his listeners by using ‘appropriate’ language, the reviewer (M) resorted to the use of idiomatic and apologetic expressions in the review. For instance, the use of the idiomatic wɔmo na ɛreto mmane wɔn ho no as against wɔmo na ɛredi wɔn ho atɛm no-something that is not expected from such public figures – makes the comment humorous (as shown in his own giggling). This served as a face-saving mechanism; for the sender, his audience and the receiver (Brown and Levinson 1987, Bonvillain 1993, Agyekum 2010b). Similarly, the reviewer used the apologetic expression sɛbe which served as a politeness strategy. We can intimate that, if the reviewer did not use the apologetic expression and directly said Vice president Bawumiah said former president Mahama should keep quiet because the country is in a mess because of their incompetency, he could have been taken on for insulting him and being biased that morning. This shows that he is polite because in African societies and by extension Akan, face transcends beyond just an individual, it encompasses both the individual and the entire society (Agyekum 2010b). We can also see the use of the proverb anka ɛnnɛ Ghana ɛnwie yɛn sɛ Amoako ne Adu ‘If not so, Ghana would not be like ‘Amoako ne Adu’. The use of this proverb shows how worse the situation was before they came into power.


4.3. Humour and incongruity
We also observed that some of the humorous expressions on the show comprised of incongruous elements. As stated in section 3.1 incongruity is seen as the source of amusement, that is our reaction to something which violates our expectations, absurdities or one which does not suit our usual mental patterns (see also Morreall 2008). This is demonstrated in excerpt 5 below.
Excerpt 5. General discussion, November 6, 2018.
 [Background: The participants were having a discussion on an alleged corruption scandal in the banking sector which involved prominent personalities in the country].

	Participants
	Akan
	Translation

	H:
	Yɛabobɔ din, Pastor Mensah Otabil, Ato Essien, Oheneba Mensah Akoto, Rev. Gerald Donkor, Agyei Kofi Mensah nom, mekae ne mɛmo bi a na wo sirilise, yɛde wɔn akɔ kɔɔt, seisɛi mo kɔɔt keesi no nso ɛte sɛn? Kwesi nti wohunu saa adeɛ wei na ɛte wo sɛn?
	‘…We have mentioned the names, Pastor Mensah Otabil, Ato Essien, Oheneba Mensah Akoto, Rev. Gerald Donkor, Agyei Kofi Mensah, I recall that you were serializing their memo, you were taken to the court, so how far with that? Kwesi what do you make of this when this came out?’

	M:
	Hmm! Kwame asɛm no ka yɛ den, deɛ woreka no nyinaa yɛ nokorɛ…mekae sɛ wɔnom de yɛn kɔɔ kɔɔto sɛ yɛresɛe wɔnom adwuma ….na wɔnom de yɛn kɔɔ kɔɔto no, ɛyɛ me sɛ papa yi wonim mmara kakra?
	‘Hmm! Kwame asɛm no ka yɛ den, deɛ woreka no nyinaa yɛ nokorɛ…mekae sɛ wɔnom de yɛn kɔɔ kɔɔto sɛ yɛresɛe wɔnom adwuma ….na wɔnom de yɛn kɔɔ kɔɔto no, ɛyɛ me sɛ papa yi wonim mmara kakra?’

	H:
	Kelly nyɛ lɔya oo
	‘Kelly is not a lawyer oo’

	M:
	ɛna woaspoti saa no!
	‘And you have dressed nicely like this!’

	All
	Haha! Haha!
	‘Haha! haha!’ 

	M:
	ɛɛ, ok…
	‘ɛɛ, ok…’



As can be seen from the above excerpt, M’s expectation was violated due to the assumption he made about Kelly. Looking at just the appearance of Kelly, he assumed that he might be a lawyer. As typical of the incongruity theory, his expectation was squashed when the host said Kelly nyɛ lɔya oo “Kelly is not a lawyer oo’. This indicates that there is a mismatch between his expectation and that of the outcome/ the actual realization (see Archakis and Tsakona, 2005). His statement ɛnna waspoti saa no! “And you have dressed nicely like this?” brought laughter ‘haha’ to the show. The resolution of the incongruity was seen in the explanation given by H. This supports the literature on incongruity that it is its resolution that brings out the aesthetic (see Kulka, 2007).

5. Conclusion 
The study showed that a key feature of humour in the Kookurokoo programme is ridicule, which is targeted at politicians. Because ridicule can sometimes be interpreted as offensive, especially by the addressee, participants resort to the use of indirectional strategies such as politeness, avoidance and softening strategies, proverbs. This is particularly important when it comes to public figures like politicians, who have a lot of followers. In other words, as these radio broadcasters try to fulfil their mandate to inform, educate and also entertain their audience through humour, it is key that they use appropriate strategies in order to attend to the face needs of their listeners. These pragmatic functions help to reduce tension, thereby creating a cordial atmosphere.
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