Discourse Features of American Country-Music Singers: The Example of Jim Reeves 
Abstract

In time past, many researches in the area of Discourse Analysis paid little or no attention to music. The relationship between music and Discourse Analysis may not have been given recognition. Hence, an attempt is being made through this work to discuss on the Discourse Features of American Country- Music Singers: The Example of Jim Reeves. This paper gives an overview of Country Music with particular attention to its history in America and its importance to humanity. A brief biography of Jim Reeves is recorded in this paper. This is for the purpose of those who may not know him. In the paper again, the relationship between Music and Discourse has been re-harnessed and finally, a detailed analysis of selected tracks of Jim Reeves’ “Songs To Warm My Heart” have been made with apt attention to the discourse features: monologue, dialogue, implicature, adjacency pairs, coherence and cohesion. An appendix of the songs under studies is provided at the end of the paper.
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1.0
Introduction

Music is often considered as a universal language. With music, one can easily communicate across cultural and linguistic boundaries in ways that one cannot with ordinary languages like English and French. In every human culture, there is music just as spoken or written language. So, it is quite obvious that music is a universal feature of the human experience. In the same vein however, both music and linguistic systems vary widely from one culture to another. More so, music is a powerful tool of communication – it causes us to laugh, cry, think and question. Music, like language is a social good and social practice that carries meaning and value in social contexts. It is often identified as a spoken and written discourse given the fact that it is often written as texts before translated into tunes. 

Music is strongly associated with language and Language plays a central role in music. Musicians use music as a tool to interact with the public and communicate their thoughts in one way or the other. Just like in political discourse, according to Schaffner (1996) and Akinbode (2012), “any political action is prepared, accompanied, controlled and influenced by language”. 

However, music also is prepared and highly influenced by language. In fact, language is the basis through which music exists.  Till today, Jim Reeves recordings are still music for comfort and for families in many societies. It can be sung or played while at the dawn of every morning, while cleaning the home, making breakfast, or getting ready for church or work. Consequently, country music is an object of discourse and so deserves a special attention in the light of analysis. It is on this note therefore that this paper seeks to examine discourse features of American Country-Music Singers: The Example of Jim Reeves.
2.0
Biography of Jim Reeves

Jim Reeves was one of the best of the "Nashville Sound" style country and western singers. His fame was widespread, not only in the USA, but also in Britain, India, Scandanavia and South Africa. Born in 1923 in Panola County, Texas, Jim after college began to pursue a professional baseball career but was sidelined by an injury to his leg while a pitcher with the Houston Buffaloes. He also for a brief period was a full-time radio announcer. He began his recording career in 1945, and also composed his own songs. The peak of his career came in late 1959-early 1960 with the success of the single "He'll Have To Go", which reached number 2 in the U.S. hit record charts and number 12 in Britain, ultimately reaching three million in sales. After his success, he made successful tours of the U.S., Scandinavia and South Africa, where he starred in a film, Kimberley Jim (1963) (released in the U.S. in 1965) and recorded songs in the local Afrikaans language. 
As a matter of fact, Jim was well known as the singer with the velvet voice and the gentlemanly manner. Jim had been planning more tours and television appearances at the time his Beechcraft Debonair aircraft went down in bad weather on July 31, 1964, in Hendersonville, Tennessee, near Nashville - taking the lives of Jim and his business manager. Jim's widow, Mary Reeves, kept many of the recordings unreleased after his death in backlog and had them released, little by little over the years, to great success - so much so that younger executives in the record business had to be reminded that Jim has been gone for over 35 years! He even had an album that reached Gold status in Denmark in 1999! It is a source of great frustration to Jim's fans and family that his great catalog of music does not get equal airplay today in the U.S. compared with other artists who have gone on such as Patsy Cline. But Jim's legacy still lives on, as one of the greatest voices in recorded music, country or otherwise, (IMDb.com)

3.0
An overview of Country Music
Country music is a genre of music that originated in the southern United States of America in the early 1920s. It takes it roots from genres such as folk music especially the blues. It was introduced to the world as a southern phenomenon. Country music seldom consists of dance tunes and ballads with generally simple forms, folk lyric and harmonies accompanied by mostly string instruments like the guitars, fiddles, pianos, banjos and many others. The music however, gained popularity in the 1940s. It came to encompass western music, which evolved in the mid-20th century. The term country music is used to describe many styles and subgenres. The origin of country music is the folk music for working class Americans, who blended popular songs, Irish and Celtic Fiddle tunes, traditional English ballads and cowboy songs from European immigrant communities, (Peterson, 1999).
4.0
Discourse and Discourse Analysis
When language is used in communication between people, Discourse is the outcome. According to (Johnstone, 2002), any communication that does not involve ‘competent linguistic speech’ is not considered as discourse, even if the communication is successful. For instance, if a child stamps his foot and starts crying when he is told to come in for supper, the meaning: “I don’t want to” may be inferred, but it has not yet been expressed in discourse. However, sign language is also discourse and so are text messages. Johnstone (2002) defines discourse as “actual instances of communication in the medium of language.” Discourse can also be seen as a continuous stretch of spoken or written language larger than a sentence, often constituting a coherent unit (Pustejovsky, 2006). It is also commonly referred to as connected speech or writing. 
However, the term discourse has several definitions. In the study of language, discourse often refers to the speech patterns and usage of language, dialects, and acceptable statements, within a community, (McCarthy, 2005). It is a subject of study in peoples who live in secluded areas and share similar speech conventions. Johnstone (2002) and Akinbode (2015) have a shared perspective about discourse. They view discourse as an institutionalised way of speaking that determines not only what we say and how we say it, but also what we do not say which can be inferred from what we say. Initially, the term refers to speech, but later, its meaning extends beyond speech to include every instance of language use. Sociologists and philosophers tend to use the term discourse to describe the conversations and the meaning behind them by a group of people who hold certain ideas in common. Such is the definitions by Adedeji (2005), who holds discourse to be the acceptable statements made by a certain type of discourse community. For linguists, discourse is an extended stretch of language, such as we find in conversations, narratives, polemical statements, political speeches, etc., is not just a string of sentences, one following the other, but rather it exhibits properties which reflect its organisation, coherence, rhetorical force, thematic focus, etc

Every instance of language use is situated in a particular social context, which determines the kind of meaning communicated. There are contextual features that shape the kind of language people use. These include: the interactants themselves, their discourse roles, the physical environment of the discourse, the worldview and cultural practices in the domain of the discourse, and so forth. DA looks at the language together with these features in order to interpret meaning. This is why any good DA will generate data based on observation and intuition of the language users. Discourse analysts analyse conversations (casual, telephone, gossip, etc), speeches (campaigns, formal speeches delivered by political figures, etc), written discourse (novels, plays, news, written speeches, editorials, etc). Discourse analysis is concerned not only with complex utterances by one speaker, but more frequently with the turn-taking interaction between two or more, and with the linguistic rules and conventions that are taken to be in play and governing such discourses in their given context. The overall goal of any discourse analysis according to (McCarthy, 2005) is to explain how language users construct and interpret meaning in discourse.

Discourse analysis is a way of analysing how language is used in a specific context; the language used can be seen in a conversation, in a speech, in any type of genre, such as the lyrics of a song. 
4.1
Discourse Features and Jim Reeves’ “Songs To Warm My Heart”.
What are discourse features? Discourse features are the several characteristics that are unique to any form of discourse, be it the written or spoken. Osisanwo, (2003) outlines a crop of discourse features to include: discourse opening/ closing, interractants, conversation, turn-taking and many others. For the purpose of this paper, the following Discourse features shall be discussed as found in the music of Jim Reeves. They are: Monologue, Dialogue, Implicature, Adjacency pairs, coherence and Cohesion. Recorded in 1959, Songs To Warm My Heart is a music album of about twelve tracks. For the purpose of this paper, justice will be done to selected few tracks which include: Am I Losing You?, Are You The One?, May The Good Lord Bless And Keep You, Throw Another Log On The Fire and Making Believe.
4.1.1
Monologue: 
In as much as monologue is one of the features of discourse, it deserves a place in the analysis of music, since music is an aspect of discourse. Monologue in music refers to the process which an individual does the sound production for a long time, either to himself or to the hearing of other people who are not responding. Monologue according to The Wikipedia Dictionary is an extended, uninterrupted speech by one person only. Jim Reeves’ Am I Losing You? will be used for this monologue illustration.

Am I losing you?
Are my fears coming true?

How I wish I knew,

Am I losing you?

Is your love really true?

Is there somebody new?

Tell me what to do?

Am I losing you?

Am I too blind to see?

What’s then happening to me?

Ev’ry road has a bend.

Will I be sweetheart or friend?

Will the sweet things you do

Be for somebody new?

Tell me what to do.

Am I losing you?

Ev’ry road has a bend.

Will I be sweetheart or friend?

Will the sweet things you do

Be for somebody new?

Tell me what to do.

Am I losing you?

In the above lines, there is a conscious play of a monologue. Jim Reeves rules in the lines and encounters no interruption. He addresses a woman who’s no longer in love with him. He soliloquizes all alone. The lines are distressing and pathetic and the tone of the music depicts tears and sorrows.
4.1.2
Dialogue:


Dialogue is another discourse feature in the music of Jim Reeves. It is seen as a conversation between two persons. Dialogue is not limited to speech and by extension, it involves singing. In dialogue usually, there is an exchange of ideas by the participants. One prominent feature of dialogism is turn-taking/ turn-allocation. i.e, one participant listens at a time while the other has the floor to speak. It is different from multilogue (a speech situation where more than two persons interact at a time). This, in music is referred to as chorus. Multilogue could be found in hymns, anthems, protest and lots more. Let’s consider the dialogue between Jim Reeves and Deborah Allen in his track: “Are You The One?” 

Are you the one who promised me a love forever true?
Are you the one who said you’d stand beside me all life through?

Are you the one who’ll share my joy and all my troubles too?

If you’re the one, then I’m the one who’ll give my heart to you.

Are you the one? (Yes I’m the one)

The only one? (The only one)

Will love be sweet? (O yes my dear)
And life complete? (O yes my dear)

(We’ll be sweetheart all the time; you forever will be mine,

Our two hearts will beat as one forevermore) 

Are you the one to pick me up if ever I should fall?

Are you the one who’ll run to me if ever I should call?

Are you the one who’ll say I will and be my loving wife?

If you’re the one, then I’m the one who’ll love you all my life.

Are you the one who’ll share with me the bitter and the sweet?

Are you the one who’ll make my life so happy and complete?

Are you the one who’ll kiss away the troubles that arise?

If you’re the one, then I’m the one who’s won life’s greatest prize.

As noticed in the above lines, the music is more or less a question and answer. It involves the demonstration of two persons likely a man and a woman. One would agree with the fact that, there is turn-taking and turn-allocation in the music. One person sings and the other listens and responds when demanded. These are the basics of dialoguing.
A dialogue is not just a situation in which two or more people interact, it involves a skillful exchange or interaction between people with “shared understanding” based on their shared world-view. One would also agree with the fact that before turn-taking and turn-allocation should take place in music, there must be some sort of agreement between the signers through constant rehearsals in order to avoid chaos and disharmony. It is crystal clear, this agreement as shown in the chorus below:
Are you the one? (Yes I’m the one)

The only one? (The only one)

Will love be sweet? (O yes my dear)

And life complete? (O yes my dear)

In discourse, there are many signals to turn taking. The dominant referring tone, the interrogative functions of tones and phatic questions serve a role in turn taking. For instance, the speaker (who holds the dominant referring tone) uses questions and a rising tone rather than a fall-rise tone in ending a sentence to hold his turn by underlining his/her present status as the dominant speaker. This indicates that the speaker expects to be allowed to go on without an interruption. Example:
Are you the one to pick me up if ever I should fall?

Are you the one who’ll run to me if ever I should call?

Are you the one who’ll say I will and be my loving wife?

If you’re the one, then I’m the one who’ll love you all my life.

In the final lines of the chorus, there is a dialogical deviation into what is known as multilogue. As discussed earlier, this involves two or more persons engaging in a harmonious discourse at a time. This, in music is often called chorus. It is illustrated in the following lines:
(We’ll be sweetheart all the time; you forever will be mine,

Our two hearts will beat as one forevermore)

Jim Reeves consciously encloses the part of the chorus in brackets to signal the inclusion of two or more ‘voices’ in harmony. And this indicates agreement between the participants. The simultaneous speech is well managed, to the extent that it does not degenerate into confusion.
4.1.3
Implicatures 

Implicatures are meanings that are not explicitly conveyed in what is said, but they can still be arrived at through inference. The notion of implicature arises as a principle that guides our cooperation with other users of language when we use language. According to Stanford Encyclopedia of Philosophy, an implicature is something meant, implied, or suggested distinct from what is said. Implicatures can be part of sentence meaning or dependent on conversational context, and can be conventional or unconventional. The term “implicature,” was coined by Paul Grice, one of the earliest scholars of Pragmatics. An implicature is anything that is inferred from an utterance, but is not necessarily a condition for the truth of the utterance. Jim Reeves’ Throw Another Log On the Fire illustrates this notion.
Throw another log on the fire

Keep my golden memories aglow

I don’t see the face of my loved one

When the love’s a burning low.

Throw another log on the fire

Bring back all the sweetest days I’ve known

When our hearts were young in the spring time

And her love was mine alone.

There’s nothing left but the embers

Springtime seems so long ago

Throw another log on the fire

Keep my golden memories aglow

Throw another log on the fire

Keep my golden memories aglow…

In the above lines, Jim Reeves uses language in connotative sense. For instance, in the first stanza: ‘Throw another log on the fire’, (One could imply ordinarily a kitchen scene, where fire is made and requires more logs of wood to keep light burning). But in literary sense, the meaning is inferred. In another sense, a log of wood is likened to the rudiments of love. Whatsoever love needs to stay alive. This meaning is informed by the context of the song and through the lavishing images of love in the other lines of the song.
 ‘I don’t see the face of my loved one’
‘When the love’s a burning low’.

In another instance, ‘I don’t see the face of my loved one’ sounds connotative. One could imagine death, hiding or darkness which may be the reason behind not seeing the face of his loved one. Again, the two lines above could create a scene of two lovers – one, ceases to visit the other as a result of decreasing interest in the relationship.

Jim Reeves however repeatedly employs the notion implicature in the song and this makes the meaning inferred.
4.1.4
Adjacency Pairs 

Adjacency Pair is a unit of conversation that contains an exchange of one turn each by two speakers. The turns are so related to each other such that the first turn requires a range of specific type of response in the second turn. It is a sequence that contains functionally related turns. Examples of adjacency pairs are found still in the chorus of the track: “Are You The One” by Jim Reeves and Deborah Allen.
Speaker A: 
Are you the one? 
Speaker B:
(Yes I’m the one)

Speaker A:
The only one? 
Speaker B:
(The only one)
In an adjacency pair, the first pair part invites, constrains, and partially determines the meaning and range of possible second pair part. If somebody shouts “help”, it is an action not language that is required. There would be no adjacency pair if the illustration were to be:
Speaker A:
Are you the one?

Speaker B
He’s coming later.

The turns in the above expression are not functionally related. The response does not in any way pair with the question. Hence, there may not be any adjacency pairs between the two lines above.
4.1.5
Cohesion
Cohesion is a term used to describe the relation of meanings that exist within a text. According to Halliday and Hasan (1976:4), “cohesion occurs where the interpretation of some element in the discourse is dependent on that of another.” This happens in the sense that the occurrence of one element presupposes the other. That is that element cannot be effectively decoded without recourse to the other element. Jim Reeves’ “Making Believe” illustrates this fact.
Making believe that you still love me
It’s leaving me alone and so blue

I’ll always dream, though I’ll never own you

Making believe, that’s all I can do

I can’t hold you close, when you’re not with me

You’re somebody’s love, you’ll never be mine

Making believe, I’ll spend my lifetime

Loving you, just making believe

I’m making believe that I never lost you

But my happy hours I find so few

My plans for the future will never come true, now

I’m making believe, what else can I do?

I can’t hold you close, when you’re not with me

You’re somebody’s love, you’ll never be mine

Making believe, I’ll spend my lifetime

Loving you, just making believe

However, cohesion in a text is expressed through the ties of reference. This implies that it will appear difficult to understand the intended meaning of the speaker without making reference to the other sentence elements. For instance, in the line below:
“I can’t hold you close, 

When you’re not with me”
The first sentence may appear vague in meaning except one makes reference to the second sentence; one may not get the complete meaning of the expression. Cohesion is signaled both by grammatical and lexical items in a text.
4.1.6
Coherence
Coherence works together with cohesion. Coherence refers to the continuity of ideas in a text and the relations between them. When sentences, ideas, and details fit together clearly, readers can follow along easily, and the writing is coherent, i.e, the ideas tie together smoothly and clearly. A text is coherent when the ideas are seen to hang together and present the text as a united whole. Coherence goes beyond just the connection of the sentences, but that of the whole ideas. The two terms, cohesion and coherence are the two primary ways of signaling textuality. Some ways of signaling cohesion in a text are through the use of pro-forms that indicate co-reference (he, she, it, they, them, we, etc), definite articles, ellipsis, repetition, connectives or conjunctions, substitution and so forth.  Let’s consider an example from Jim Reeves’ “May The Good Lord Bless And Keep You”
May the good Lord bless and keep you

Whether near or far away

May you find that long awaited

Golden day today

May your troubles all be small ones

And your fortunes ten times ten

May the good Lord bless and keep you

Till we meet again

May you walk with sunlight shining 

And the bluebird in every tree

May there be a silver lining

Back of every cloud you see

Fill your dreams with sweet tomorrows
Never mind what might have been

May the good Lord bless and keep you

Till we meet again

(May you walk with sunlight shining)

And the bluebird in every tree

(May there be a silver lining)

Back of every cloud you see

Fill your dreams with sweet tomorrows

Never mind what might have been

May the good Lord bless and keep you

Till we meet again

May the good Lord bless and keep you

Till we meet, (Till we meet)

Till we meet again…

In the above lines, there are lines where coherence does not occur and this has tampered with the grammaticality of the song. Let’s consider the following lines: 
‘May you walk with sunlight shining’ 

‘And the bluebird in every tree’

As can be observed in the above lines, there is coherence through the inclusion of co-ordinating conjunction - ‘and’. It ties the two sentences smoothly together creating harmony in grammar and completeness of meaning thereby. Whereas in the preceding two sentences below, there is no coherence between them. The sentences lack co-ordination. Thus, the meaning is chattered: 
‘May there be a silver lining’

‘Back of every cloud you see’

5.0
Conclusion


In conclusion, this paper has provided its readers the opportunity of understanding music as a very important aspect of Discourse Analysis. Particular attention has been paid to the music of Jim Reeves, the late American renowned country- music legend whose records have touched virtually every aspect of humanity. 
Discourse analysis is useful to analyse different aspects of language in any means of communication, in this case, the lyrics of a song. This study is an example of how people use language. Lyrics of a song can have meaningful utterances that communicate different messages, transmitting feelings or ideas and creating different reactions to the listeners and readers. From the issues discussed in this paper, it would be agreeable, the fact that music as any other discourse deserves a scholarly attention and that it has a world of discourse features which makes it interpretable like other objects of discourse in Discourse Analysis.
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Appendix – Tracks under study 

1.0
Am I Losing You?

Am I losing you?

Are my fears coming true?

How I wish I knew,

Am I losing you?

Is your love really true?

Is there somebody new?

Tell me what to do?

Am I losing you?

Am I too blind to see?

What’s then happening to me?

Ev’ry road has a bend.

Will I be sweetheart or friend?

Will the sweet things you do

Be for somebody new?

Tell me what to do.

Am I losing you?

Ev’ry road has a bend.

Will I be sweetheart or friend?

Will the sweet things you do

Be for somebody new?

Tell me what to do.

Am I losing you?

2.0
Throw Another Log on the Fire

Throw another log on the fire

Keep my golden memories aglow

I don’t see the face of my loved one

When the love’s a burning low.

Throw another log on the fire

Bring back all the sweetest days I’ve known

When our hearts were young in the spring time

And her love was mine alone.

There’s nothing left but the embers

Springtime seems so long ago

Throw another log on the fire

Keep my golden memories aglow

Throw another log on the fire

Keep my golden memories aglow…

3.0
Are You The One?
Are you the one who promised me a love forever true?

Are you the one who said you’d stand beside me all life through?

Are you the one who’ll share my joy and all my troubles too?

If you’re the one, then I’m the one who’ll give my heart to you.

Are you the one? (Yes I’m the one)

The only one? (The only one)

Will love be sweet? (O yes my dear)

And life complete? (O yes my dear)

(We’ll be sweetheart all the time; you forever will be mine,

Our two hearts will beat as one forevermore) 

Are you the one to pick me up if ever I should fall?

Are you the one who’ll run to me if ever I should call?

Are you the one who’ll say I will and be my loving wife?

If you’re the one, then I’m the one who’ll love you all my life.

Are you the one who’ll share with me the bitter and the sweet?

Are you the one who’ll make my life so happy and complete?

Are you the one who’ll kiss away the troubles that arise?

If you’re the one, then I’m the one who’s won life’s greatest prize.

4.0
Making Believe

Making believe that you still love me

It’s leaving me alone and so blue

I’ll always dream, though I’ll never own you

Making believe, that’s all I can do

I can’t hold you close, when you’re not with me

You’re somebody’s love, you’ll never be mine

Making believe, I’ll spend my lifetime

Loving you, just making believe

I’m making believe that I never lost you

But my happy hours I find so few

My plans for the future will never come true, now

I’m making believe, what else can I do?

I can’t hold you close, when you’re not with me

You’re somebody’s love, you’ll never be mine

Making believe, I’ll spend my lifetime

Loving you, just making believe

5.0
May The Good Lord Bless and Keep You

May the good Lord bless and keep you

Whether near or far away

May you find that long awaited

Golden day today

May your troubles all be small ones

And your fortunes ten times ten

May the good Lord bless and keep you

Till we meet again

May you walk with sunlight shining 

And the bluebird in every tree

May there be a silver lining

Back of every cloud you see

Fill your dreams with sweet tomorrows

Never mind what might have been

May the good Lord bless and keep you

Till we meet again

(May you walk with sunlight shining)

And the bluebird in every tree

(May there be a silver lining)

Back of every cloud you see

Fill your dreams with sweet tomorrows

Never mind what might have been

May the good Lord bless and keep you

Till we meet again

May the good Lord bless and keep you

Till we meet, (Till we meet)

Till we meet again…
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