Style and Structure of Ga Riddle
Abstract: Riddle has lost its popularity in modern daily life of the Ghanaian society. This is quite normal as changes in life conditions, variations in the quality of social environments, individualization and similar reasons have changed the interests and pleasures of people as well as their needs and understandings. In academic context, studies on riddles have been limited in the field of folklore. The researcher’s prime objective was to look at the style and structure of Ga riddles. The study uses Hymes’ speaking model as its framework. It discusses the roles noun phrases (NP) and verb phrases VP) play in their meaning in relation to the style and structure of Ga riddles. It was found out among other things that; Ga riddles employ a number of rich poetic devices such as metaphor and personification. Also, the NPs and VPs influence the effects riddles have on the riddles.
Keywords: Ga Riddle, Riddles, Riddle structure, Riddle style
1. Introduction
Diverse riddles have continued to interest people from one period to the next, because they are a passage into the unknown. They are an incitement to an exploration that either brings laughter, enjoyment and satisfaction at discovering the right response, or embarrassment and sad of not knowing the correct answer. According to (Kaivola-Bregenhøj, 2018), “riddling is an exchange of words in which people are deliberately misled because the “right” answer is sometimes completely unexpected”. Riddling is not, however, a general knowledge quiz. Seemingly fulfilling the criteria in the riddle question does not necessarily yield the guesser the pleasure of a correct answer. In the riddling game, with rules from random analogy, arriving at the right answer is most often arbitrary.The concept of oral literature according to (Best, 2020) is an unfamiliar one to most people brought up in cultures which, like those of contemporary Europe, lay stress on the idea of literacy and written traditions. In the popular view, it seems to convey on the one hand the idea of mystery, on the other that of crude and artistically undeveloped formulations.


In fact, neither of these assumptions is generally valid. Nevertheless, there are certain definite characteristics of this form of art which arise from its oral nature, and it is important at the outset to point to the implications of these. They need to be understood before we can appreciate the status and qualities of many of these African literary forms. Oral literature deals in the sphere of the spoken (oral) word to literature as literature operates in the domain of the written word. Hence, it forms a generally more basic component of culture, but operates in many ways as one might expect literature to do. Ong (Alant, 1996) further notes that, pre-literate societies, by classification, have no written literature, but may own rich and varied oral traditions such as stories, riddles, folk, epics, folklores, proverbs and folk songs that effectively constitute an oral literature. Even when these are collected and published by scholars as such folklorists, the result is still often referred to as “oral literature”
Africa possesses both written and unwritten traditions. The former is relatively well known, the unwritten forms, however, are far less widely known and appreciated. Such forms do not fit neatly into the familiar categories of literate cultures, they are harder to record and present, and, for a superficial observer at least, they are easier to overlook than the corresponding written material (Finnegan, 2012). The Ga people like any other people possess a stock of rich and diverse oral tradition such as riddles, stories, folk songs, puzzles, poems among others. What any language needs is its development through its correct usage and preservation. Critically observing the Ga language’s preservation, the researcher has duly realized that, Ga riddles are dying out from our societies especially in the cities. This could probably be due to modern technology in the form of television and the Internet.
Several scholars of Ga have undertaken research into the Ga language. For instance, in the area of ‘Ga customs- marriage and funeral’ by (Rehm, 2019), ‘Ga salutation’ by (Lomotey, 2015), ‘pluralization in Ga’ by (Ablorh-Odjidja, 1961), “Ga Oral Literature” by (Abarry, 1984), “Learnng Ga” by Adokwei & Nortey (2005),  and the ‘Ga verb and the Ga dictionary’ with English index by (Fiedler & Schwarz, 2009). It is evidence that none of these studies has discussed the style and structure of Ga riddles, this paper therefore assesses this issue of the Ga language Accra and for that matter its environs have become populated with different ethnic groups whose languages are impacting on the Ga language. However, little has been done on Ga literature especially, the oral aspect and for that matter, riddles. The focus of the study, the style and structure of Ga riddles, is one area in Ga of which much is not known as modern Ga speakers do not involve themselves much in such activities like riddling, as such, are not able to use riddles and interpret but rather, in modern technologies especially, the internet. The purpose of the study therefore, is to research into the significance of Ga riddles as well as to analyze their style and structure.




1. Background and Related Work
In this section of the paper, we presented an overview of a riddle in the Ghanaian society and other related work in this domain of study.
1.1 Overview of a Riddle
Although African riddles are not accorded any seriousness like proverbs, they have attained some status of excellence through long use and bear the same mark of sensitive observation of life and nature as the proverb and are used primarily for amusement. Maranda (Sebate, 2001) defines riddle as a “structural unit, which necessarily consists of two parts, the riddle image, and the riddle answer”. Thus in a riddling situation, these two parts are ‘recited’ by two different parties, a fact which has significance also regarding the functions of riddles. Maranda further asserts that, the English word ‘riddle’, is etymologically connected with the German “Rätsel”, Danish “raadsel” and Anglo-Saxon “raedan”, and with the archaic verb “read, red, redd, rede” to counsel. The Germanic “Rätsel” is furthermore, like its English counterpart, connected with “Rat” to advise, counsel; verb “raten” to advise, counsel, guess, divine.
Riddles are known to have existed since way back in time, for the first documents date back to ancient cultures of India, Palestine, Mesopotamia and Greece. Religious poetry such as the Rig Veda and the Old Testament incorporate riddles. Most languages also have a word for riddles, because as a genre, riddles belong in all cultures to the archaic stratum of folklore (Kaivola-Bregenhøj, 2018). A riddle is generally a question devised so as to require clever or unexpected thinking for its answer (Hopper & Traugott, 2003). A riddle is a mystifying misleading or puzzling question posed as a problem to be solved or guessed or statement so framed as to exercise one’s ingenuity in answering it. In his study of Gbaya riddles, (Noss, 2006) asserts that, “The metaphor [in a riddle] veils the reality of the object or the event that is in focus through the expression of an apparent contradiction or ambiguity”. This is true of riddles from other African communities. (Ngonyani, 2013) asserts that “before any dependable definition could be attempted there are two basic assumptions of riddles which must be tackled”.
He says that, the first is that in a riddle there is always an attempt to match the “answer” with the question or proposition in terms of content or meaning. In other words, there is always a tendency toward a “semantic fit” between the problem posed and the solution offered. This may be true of the majority of cases but certainly not true of “tone riddles”. The second assumption, he says is that, there are always two parties involved in riddling performance, with the one party proposing and the other responding. 
Again, this is true about most riddles but does not take into account the practice of song riddles among, say, the Makua of Tanzania where the lead singer proposes and answers riddles largely by himself (Haring, 1994). (Akínyẹmí, 2015) in the end derives the following definition as basically true of this genre of oral literature: “a riddle is a verbal puzzle in which a statement is in challenge and another statement is offered in response either to the hidden meaning or the form of the challenge”. 
Critically analyzing the above definition, there are at least three advantages to it. Firstly, the challenge component emphasizes the performance frame of riddle as well as the “play” element in it, which may be considered just as good for the performer who answers his or her own propositions for the usual two-party situation. Secondly, the idea of “hidden meaning” recognizes a certain level of seriousness in the verbal play of riddles and thus acknowledges that metaphorical quality. And thirdly, the separation of “form” from “meaning” takes account of such traditions as the tone riddle where the interest is far more in the structure or aesthetics of the text than in its message.

1.2 Perception about Riddles 
Riddle, probably the oldest extant form of humour, according to Ridding (Boahen, 1989), springs from man’s earliest perception that, there are such things as analogies in nature. Man observes an example of analogy, puts his observations in form of a question, and riddles are made. He adds that, some Boeotian humorist, for example, detected the analogy between the life of humanity; the child on all fours, the man erects on two legs and old age with its staff. This put in a question form is the riddle of the Sphinx. After inventing the riddle, men began to use it as a kind of game. Bets were staked on the answer and sides are taken, each side backing its champion. These were common in the sports of Tonga and among the African Woloffs. Samson’s riddle set to the Philistines is an example of the sport in a Semitic country (Hibbison, 2003). Ridding (2012) adds that, in ballads, the hero’s chance of winning his beloved, or escaping threatened punishment, is often made to turn on his power of answering riddles. It follows from the artless and primitive character of the riddle that, regular popular riddles are widely distributed like popular tales, popular songs and popular customs. Examples abound such as the Woloffs: “What flies forever and rests never?” (The wind). The Basutos has this riddle, “What is wingless and legless, yet flies fast and cannot be imprisoned?” (The voice). 
The German riddle goes, “what can go in the face of the sun yet leave no shadow?” (The wind: Ridding, 2012). In riddles may perhaps be noticed the animistic or personalizing tendency of early human thought just beginning to be conscious of itself. The person who asked these riddles had the old sense of ‘wind’, for example, as a person he would never expect to see the personal wind. He knew the distinction between the personal and impersonal well enough to be sure that his enigma would present some difficulty. Briefly, the riddle is an interrogatory form of the fable which originates among the rude people, and is perpetuated in the folklore of peasantry. The power of answering riddles among the people who invented the legend of Solomon and the queen of Sheba seem to have been regarded as a proof of great sagacity (Ridding, 2012). The riddle is all but extinct outside folklore and savage life, has been replaced by the mystery, which is a pun in the interrogative form.  


2. The GA Riddle
Riddling in Ga is not different from any African riddling. The Ga calls riddle ‘ajenu’. The etymology of the term is not known but, using morpheme by morpheme explanation, ‘a/amɛ’ means (they) plural; ‘je’ means ‘extract’ and ‘nu’ means ‘water’. As such ‘ajenu’ literally means ‘they extract water’ and to extract water normally from the ground is a difficult task thus, one can say that there is a sort of relationship in the explanation and the word since it is a problem that needs ‘ingenuity or cleverness in solving it’. (Elizabeth, 2012). Ajayi (1990) asserts that, Yoruba riddles, like other riddles in other cultures are a good reflection of the people’s reaction or their interest in such things as natural phenomena including water, moon, sun, trees, animals, mountains among others. This is very true as these same natural phenomena abound in the Ga cultural settings and so reflect their way of thinking during riddling performance. As such, a riddle needs to have a broad knowledge about his or her environment when participating in riddling session. Before Western culture came to overshadow indigenous African ways of life, riddles were among the principal means of moulding the character of the Ga child in terms of mental and cultural training. Constantly and carefully organized Ga riddles instructed the young more than any other aspect of folklore because of the question-and-answer method, the competition they encouraged and the variety of topics they covered.

2.1 Forms of Riddles
A riddle is a statement or question or phrase having a double or veiled meaning, put forth as a puzzle to be solved. Riddles are of two types: enigma, which are problems generally expressed in metaphorical or allegorical language that require ingenuity and careful thinking for their solution, and conundra, which are questions relying for their effects on punning in either the question or the answer. (Elizabeth, 2012). The Ga riddle has two major forms, the normal or simple riddle and the tonal or tongue-twister. There are also the riddle-puzzles but which are not common. The normal or simple riddle is the type in which one person throws a question or challenge and another person offers an answer or solution. The following are examples: 
Riddle:		“Miyɛ naanyo ko, he fɛɛ he ni miyaa lɛ enyiɛ misɛɛ”. 
[I have a friend who follows me wherever I go]. 
Response:	“Susuma”.	[shadow].
Riddle:		“Nↄ ko yɛ ni ayeee, shi kɛ ota he lɛ ja olɛmↄ owaonaa”.
[There is something that we don’t eat, but when you touch it you have to lick your fingers].
Response:	“La”	[Fire]
Riddle:		“Mitsɛ matsu eha mi lɛ, samfɛlɛ bɛ he”.
[My father built a house for me without windows].
Response:	“Wɔlɔ”		[Egg].
Tonal riddles can be a one word or the normal tonal riddles. In Ga, the one word tonal riddles are few. The riddler says just a word but the response or answer would be in phrase(s) in a rhythmic pattern, such as;
Stimuli: 	“Kpέtsέ”	-        a sound
Response:	“tsὰtsú ni jὲ lὰí,   - “ant from firewood gathering
wúͻ ní tὰ mὸtὸ,   -    a cock on a motor-bike
		ὰsάgbά nì ŋyѐ mѐtì”. - and wasp as a mate”.
Stimuli: 	“Síìsíìbàsíìbà” 	-      a rhythmic sound	
Response: 	Sísà mbà jòó fòì 	-     “a ghost is coming, run”.
With the normal tonal riddles both the question and response are in phrases. 
Stimuli:	 “Shínànà shínànà nànté fↄↄ?”   -   a rhythmic sound
Response: 	“Shínaà nɛɛ kɛ shínaà nɛɛ té nↄ nì yↄↄ fɛó?” 
 [This door and that door which one is beautiful]? 
3. Proposed Framework
The study is done in the framework of Hyme’s SPEAKING Model (Ray, Biswas, & Bengal, 2011) and (Hymes, 1974). The model looks at discourse analysis as a series of speech events within a cultural context. The acronym SPEAKING is elaborated as follows:
3.1 Speaking Model
This section elaborates on the SPEAKING model as applied in this study.
· S - Setting and scene
Setting refers to the time and place of a speech act and in general, to the physical circumstances. For example, in a moonlit night where people or individuals gather by fire to pose riddles. It can be indoors or outside depending on the number of people or weather. Such gatherings are mostly done after the hard day’s work and after supper. On the other hand, scene refers to the psychological setting or the features that informs one of what is going on such as the posing of riddles especially when the moon is out.
P – Participants
This refers to the speaker and the audience. The audience can be an addressee, a hearer or a listener. The addressee is the person the speaker speaks to. Usually participants can be individuals of the same age or younger, although there are no restrictions as to who may address a riddle to whom.
E – Ends
Ends refer to the purposes or goals of a speech act. For example, riddles may be posed because they entertain and educate. Sometimes, rewards like roasted cocoyam, plantain or fresh corn is given for a successful solution while adults are threatened with a punishment but children are made to drink a cup of water for failing to give a correct response.
A –Act and sequence
This refers to the form and order of the event. A riddler may pose a riddle to a listener to answer, where the riddle may have to think carefully before answering or may not be able to answer. If a riddlee answers a riddle correctly, he or she in turn poses a riddle. However, it is not a rule that an individual cannot permit others to pose their riddles even if nobody gets the right answer to his or her riddles.
K – Key
Key refers to clues that establish the tone, manner or spirit of the speech. A speaker may call for riddle posing for the sheer amusement it offers. Participants may ask for clues of a riddle posed so as to guess the answer.
I – Instrumentalities
This refers to the forms and style of speech. The riddler may sound casual and humorous by using variants of NPs and VPs in the riddle that will create excitement in the audience, and also forming a tonal rhythmic balancing between the stimulator and respondent.
N – Norms
These are social rules governing the event and the participants’ actions and reactions. If a participant answers a riddle, he in turn gets the chance to pose a riddle. If a riddle is posed to a visitor, the riddler expects the other members to refrain from saying the answer as they might have heard the riddle before.



G – Genre
The genre is the kind of speech act or event, relating it to this study, the style and structure of Ga riddle. The model looks at discourse analysis as a series of speech events within a cultural context. This framework was chosen on the basis that, “description of semantic habits depends upon contexts of use to define relevant frames, sets of items and dimension of contrast” (Hymes, 1967). According to (Hymes, 1968), when a form is used in context, that context eliminates all other possible meanings that form could have. The context thus prevents the considerations of other meanings possible to the form other than that context can support.  For this reason, the meaning of a linguistic unit is discussed in relation to what the unit implies, reflects or what it is metaphorically used to represent in a given riddle.
NPs and VPs in riddles are not arbitrary but their choice and their meanings depend on the context. Hence, by looking at the contributions of the NPs and VPs to the meaning of the Ga riddles, the interest is on both the speaker and the hearer for the meaning of a given riddle in a given context on the premises of Ga cultural presupposition. Agyekum (Olatunji, Issah, Noah, Muhammed, & Sulaiman, 2015) explains that “the language of a people is the exist valve through which their beliefs and thoughts, cognition and experiences are articulated”. This means that, a society make manifest what they believe, think, see as right or wrong and the things they encountered, learnt and known through their language, (riddles for that matter). These tonal riddles are practiced to enhance one’s vocabularies and to have mastery over the language. Its characteristics in the language are tonal rhythmic balancing between what one person says and what the other person also says that is, the stimulator and respondent. 
Thus, Okpewho (Sharp, 2009) confirms the fact that, with tonal riddle, the emphasis is far more on “tonal correspondence between the query and response” than on semantic fit. Another form of riddle is the “song riddle” but which is not practised among the Ga people. This is practiced among the Makua of Tanzania. They differ in function from the simple riddle and are either action-songs accompanying a dance or else have a didactic purpose.  The proverb-riddle is another type of riddle but which is also not practised among the Ga people. Scholars called it proverb-riddle because they are closely intertwined in a phenomenon in which either or both parts of the riddle are proverbs. These proverb-riddles are very well known among the Anang of southeastern Nigeria (Aduradola & Oyero). 
Another type is the puzzle-riddles which is practiced but not so common among the Ga people. Puzzle-riddles are intended to be mysterious and even bewildering which makes solving very difficult. It can be simple in construction and in solving or very complex to the point of baffling even those who pride themselves on being able to solve puzzles. Thus a puzzle, like riddle is a game that is challenging to the intellect and solving it should be a joy. Some examples of simple puzzle-riddles in Ga:
“Mɛi etɛ komɛi miifo faa, mↄ kome na faa lɛ ni ekɛ enane naa mli ni efo, mↄ kome na faa lɛ shi ekɛ enane enaaa mli ni efo, ni naagbee mↄ lɛ enaaa faa lɛ ni enaaa mli hu shi efo, namɛi ni?”	
[Three people are to cross a river, one of them saw the river, stepped into it and crossed it; another saw it but did not step into it and crossed it; and the last person did not see or step into the river but crossed it, who are they?]
An example of a complex puzzle is as follows:
“Be ko lɛ, nuu hulↄ ko miifa gbɛ; ehiɛ wuↄ, able kɛ laalↄ. Amɛyashɛ faa ko naa, nɛkɛ faa nɛɛ, lɛlɛ ni ma hiɛ lɛ mɛi enyↄ pɛ taraa mli kɛfoↄ faa lɛ. Wↄle hu akɛ wuↄ kɛ able yeee, ni laalↄ hu kɛ wuↄ yeee. Te baafee tɛŋŋ ni hulↄ kɛ amɛ fɛɛ baafo faa nɛɛ ni eshiii henyɛlↄi enyↄ nɛɛ yɛ sɛɛ, no lɛ mↄ kome baagbe mↄ kroko lɛ?”
[A farmer was travelling one day. He took along Cock, Corn and Hawk. They came to a river which they have to cross. The boat on the river only carries two people at a time. We know that, Cock does not agree with Corn, so it is with Hawk and Cock. What will the farmer do so that he will not leave two enemies behind that will cause trouble leading to the death of one of them?] 
3.2 Roles of Riddles
Traditionally, riddles provide especially the young people with a strong sense of cultural values like honesty, humility, unity, patience, respect among others. They are important elements in the education of the young, and apart from the amusement that they get. “Riddling constitutes a formidable moral and intellectual exercise that develops their reasoning faculty which is a key to good morals such as uprightness and kindness” (Fatusi, 2017). Because of their recreational and educational values, riddles are socially very significant and are based on experience and observation which forms a greater source of the acquisition of general knowledge. 
There are some riddles whose faculty has to be learnt by heart to be known and in this case the child's knowledge has to be put to the test. Truly speaking Ga riddles like the riddles in other parts of Africa serve as a task of wits. Ga riddles not only develop the child intellectually but also train him to be useful, a key to good morals. Many riddles are informative; riddlers may mention geographical names or make reference to historical events. Certainly, riddles develop a sense of observation and often contain elaborate and rich linguistic forms. That is, riddles have an advantage of being a tool with which its users explore the language. Another important function of riddles is that they increase children's vocabulary span. In riddles are to be found many archaic words and structures no longer used in everyday speech.

 These, to be understood by the children, have to be explained to them by older playmates or by adults. Riddles train the children's memory in the sense that, before reasonable solutions could be supplied to quite a number of riddles, deep and quick thinking is needed to give answers as accurate as possible. We could, therefore, rightly assert that Ga riddles are an effective means of testing and improving the listener's ability to think very fast and accurately too which would help the children to make quick decisions in their later life.
4. Methodology 
The study mainly employed qualitative approach. And it adopts narrative enquiry strategy. Purposeful and random sampling techniques were used to select the sample for the study. A purposive sample of fifty (50) Ga speakers including both the youth and adults were chosen as they possess the information the researcher needs. Even though riddles are mainly for the youth, the adults including teachers were consulted as they are more likely to give the history behind certain riddles. The researcher also consulted documentations on Ga riddles to augment the oral data collection. Purposive sampling technique was used to select five different Ga communities from four districts in the Greater Accra region. La was selected from the La Dadekotopon, Teshie from Ledzokuku, Kweiman and Oyarifa from Nkwatanang and Ayikai Doblo from Amasaman districts respectively. Ten (10) participants were selected from each community. These communities are very familiar to the researcher. The data collection instruments used was the semi-structured interview, observation and empirical evidence from literature documents. 
The researcher upon reaching each community contacted relatives, friends or the elderly at random and made her case known. A time was scheduled where participants of ten (10) was gathered for riddle performance. The researcher then recorded as they perform.  Questions were asked at various intervals during the performance using the semi-structured interview for clarification of key issues concerning Ga riddling and its performance.  For example, how is a call of a riddle, its response, the setting and performance? Does the call have any significant meaning? What are the rules or norms governing riddling session? among others.  The recorded data from the five communities were transcribed and compared their results for consistency, contradictory and convergent findings (Ngulube & Ngulube, 2017), so as to avoid errors or bias and to ensure trustworthiness of the findings. 
 This was augmented with literature documents for the study.  The data for the study are analyzed by looking in terms of its aesthetic value and structure and the contributions of the NPs and VPs in the construction of riddles in which they are posed which justify the sense the riddle makes. The choice of varying ways of looking at the contributions of the NPs and VPs of riddles is due to the fact that including a mixture of various things in discourse analysis gives a better result. This way of analysis is supported by Wood & Kroger (2000:24-25) that, “there seems to be a move toward recognizing the strength of different approaches and possibility of drawing on more than one approach within the project”.

4.1 Features and Styles of Ga Riddle Performance
Riddles are posed with some performances. They are hard knots that the audience must untie. Among the Ga people, riddles are a great source of entertainment when children gather in the night especially when the moon is out, after the house chores are done and people have eaten their supper. Riddling then can begin.
Call and Response
 The beginning of a riddle session can be introduced with the following phrase by the Riddler: “ajenu lo?” 
Literal translation: “Should l extract water?”
Free translation: “Should I pose a riddle?”
The audience or participants will enthusiastically respond: “Ajenu ba.”
Literal translation: “Extract water to come”.
 Free translation: “Pose your riddle.”
“With this introductory call-and-response, the riddle telling session begins. It is a challenge to see who can outwit the others by telling riddles to which the answers are elusive. 
In their study of riddles among the Mbeere people of Kenya, Glazier (Glazer, 1976) report that the “signal to begin riddling is repeated as a formulaic phrase after the answer to each riddle is given”. According to them, the recurrent opening formula in Mbeere riddling thus underscores the formal nature of the verbal encounter. This is exactly the same in Ga riddling where opening formulaic phrase is repeated after each riddle answer. 
4.2 Role of Participants
The audience or participants form a very important part of oral performance. Okpewho (1990: 245) notes that, “in oral narratives like story-telling and riddling, there cannot be any performance without the audience”. They actually consist of co-performers and the main objective of the narrator or riddler is to educate, impress, amuse and entertain. The audience attempt to answer riddles pose to them and are happy when they get the answers right. It is the “tension” that riddlers provoke that creates and sustains the interest in a riddling session. Anyone can tell a riddle, and when that is done, it is assumed by the audience that an answer to the riddle is solicited. When the audience do not know the answer to the riddle or if all the answers that have been given are wrong, somebody throws in the towel, so to speak, with the phrase “mɛni ni, nɛgbɛ anaa yɛ?”  “Any hint, for instance, “where is it found, where does one use it?” declaring that they don’t know the answer, thus inviting the riddler to give the answer to the riddle. The riddler normally answers this request with such tolerance as: 
 “In the forest, in the house or everyone has it”. If the guessers are still unable to answer the riddle, they may ask the riddler to tell them the answer. The riddler will then ask some rhetorical question like: “nyɛnyɛɛɛ, eje nyɛ tsine, lo”? Defeated, do you give up? This rhetorical question is asked in a way of teasing the participants and also to show the wit of the riddler. The unsuccessful guessers will answer positively, “hɛɛ” yes. After the guessers say “yes” to this, the riddler announces the answer. Usually there is some pleasurable surprise in hearing the answer. Occasionally there is some dispute about the correctness of the answer, and the riddler may even be asked to “prove” that his answer is correct. In this event, the riddler will either explain the riddle or fall back on the traditional norm; “That’s the way I learned it or that’s what the elders used to say!” The riddler answers in this way to maintain his dignity with the audience.

4.3 At Funerals
 Ga riddling, like story telling can also feature during funerals especially, wake-keeping among the Ga people. This, Tengan (Kyoore, 2010) notes that “riddles can be about every sphere of nature or human life, as it is prehistoric to understand the customs of a society in order to understand its riddles and to appreciate their importance in the culture”. This riddling during funerals is done to entertain the bereaved family and those who have come to mourn with them and secondly to while away time. It is mainly adults who participate in this type of riddling since it is adults only who go on funerals and wake-keeping. And this is where challenging riddles and riddle-puzzles are posed to demand thorough reflection on the part of listeners or audience. 
5.4 Rewards and Punishments
 Typically, with the regular riddling, a token prize for example roasted cocoyam, plantain or corn on the cob is offered for the successful solution while a punishment is threatened for those who fail to solve the riddle if adults but children are made to drink one sizeable cup of water to end it. What I deduce from ‘drinking the water’ is that, the children may see it as a punishment since most children are not fond of drinking much water especially at night, but to the adults, it is a way of cleansing the system for a good healthy life. And secondly, water aids in food digestion which calls for early morning bowel removal that makes the body to be strong. 
With the adults, they are threatened only because they cannot be punished or reprimanded in front of the children as it is never done and may cause disrespect in children. Moreover, if a riddler happens to be a child to give the punishment, how can he or she punish his or her older playmates or better still, elders? However, according to Okpewho (1992: 243), the Fulani of Pankshin in Nigeria in conclusion of their riddling contest, if the respondent is unable to solve a riddle posed to him, he must “surrender” a town and a big one of course.

5.6 Importance of Riddling
Ga riddles, and for that matter any other African riddles are games of entertainment and excitement, which teach participants to be observant of their surroundings and the society’s daily activities. Riddling creates a spirit of competitiveness among players and a spirit of togetherness for those who find themselves in the same team. Riddles, like proverbs are stylistic in form. Their performance has much social importance as well as entertainment value especially, for children who participate in their performing.
6 Poetic Devices Employed in Ga Riddle
Riddles are brief but employ a number of rich poetic devices such as metaphor, personification, simile, hyperbole, irony and other artistic elements by a riddler. Riddles employ its properties from the African cultural settings (Ogunjimi & Naʼallah, 2005), and are often times in question form starting with question tags; “what and who”. Even if such tags do not begin in a riddle, they may end it. If neither of these happens still, the audience is expected to find an answer.
6.1 Metaphor 
As we know, a riddle has two parts: the question part and the answer part. Of course, the answer part is as important as the question part, for without the answer it will not be possible to recognize metaphor, the main vehicle of riddles. This goes with Ajayi (1990: 501) that “riddles describe persons or things in metaphor”, one of the main figures of speech employed in the literary genre. Unlike the proverb (abɛ) which states a fact or expresses a thought in vivid metaphor, a riddle (ajenu) “describes a person or a thing in metaphor calculated to exercise the intellectual skill of those who attempt to solve it, the framing and solving of riddles thus becomes a trial of wits” (Ajayi, 1990: 502). For instance:
Riddle:		“Nɔ ko yɛ, kɛji ehiɛ ka lɛ ediɔ, shi kɛ egbo pɛ etsu; mɛni ni?”
[There is something, when it is alive it is black, as soon as it dies, it becomes red; what is it?]
Answer:	“kaa”	[Crab]
In fact, one will not relate the answer “kaa” (crab) to something that is black when alive and red when dead. This really shows that, one has to exercise his or her intellectual skills in solving such a question since it is metaphorical. As Scheub (Ngonyani, 2013) has articulated: “Metaphor deals with the unlocking of mystery, the unknown… Metaphor speaks about one thing in terms that suggests another, involving the presentation of the facts of one category in the idioms appropriate to another, two things active together interacting and in the interaction producing meaning”.

6.2 Personification
Another important figure of speech that is frequently employed in Ga riddle texts is personification. According to Ajayi (1990: 505), “personification endows animals, ideas and inanimate objects with human form, character or sensibilities and emotions”. Personification is a very popular device a riddler often employs to drive home his points and create more fun in the course of riddle plays. Each personified object is often made to be symbolic of some kind of good or evil attribute which the riddle wants to praise or condemn. In most cases, a riddle requires a one-word answer and it is the answer part that helps one to determine whether or not personification has been employed in the riddle. Let us consider the following example:
Riddle:		“Mitsɛ he nyɔŋ ko ha mi lɛ, minyɛɛɛ etoiŋ magba”.   
[My father bought a slave for me whom I cannot slap].
Response:	“Aklate”  	 [Cactus].
The answer to this riddle is “aklate” (a cactus) which is endowed with human form but who cannot be slapped as normally seen happening to slaves even when they have not done anything wrong. A cactus is a dangerous dessert plant with sharp spears which no man dares to touch. To supply this answer correctly, the riddlee must think deeply within the limited time at his disposal, thus tasking his wits. To get the right answer, one has to critically reflect upon the riddle posed. As noted by Kyoore (Kyoore, 2010), that riddles demand thorough reflection on the part of listeners.
6.3 Nature and the Environment
The society has a close observation of nature and its immediate environment. This is a point to the fact that the Ga people are very observant. Example is drawn from the society's observation of natural phenomena which is as follows:
Riddle:	“Onukpai enyɔ miiya he ko, klɛŋklɛŋ mɔ lɛ miitao ni sɛɛkpelɔ lɛ anyiɛ hiɛ, sɛɛkpelɔ lɛ hu miitao ni klɛŋklɛŋ mɔ lɛ anyiɛ hiɛ”.
[Two elderly people are going somewhere; the first is asking the second to lead. The second is also asking the first to lead.)  



Response:	“Naji”		[Legs]. 
The answer to this riddle is “naji” (legs). Here a person's legs are personified, each of them representing an elderly person going somewhere with his counterpart. The Ga society has carefully watched the movement of legs when walking along. The two personified part of the body are so naturally related that there is nowhere one goes without the other. There is no uncertainty that as the above example have demonstrated, there is no object or creature the riddler cannot personify to achieve his stylistic purpose.
6.4 Pun, Repetition and Onomatopoeia
There is also the play on words and repetition that are sometimes found in Ga riddles especially, tone riddles and which are abound in rhyming and onomatopoeic sounds. For instance:
Riddle: 	“Kpitikpiti, kpaakpↄↄnuu”.
Response: 	“kpɔtɔŋkpɔtɔ, egbe ŋbi Ajei”
    		 [Yam porridge has killed my son, Ajei].

7 Results and Discussion
The study shows that riddles are essential tools of logic that help in forming reasoning skills among the traditional Ga people. It argued that riddles are crucial in forming the inductive reasoning skill of the Ga child as he or she works through possibilities and probabilities till the most appropriate answer is found for a given riddle. It is also realized that, if one understands the NPs and VPs in a particular riddle, it is very likely that one can understand the riddle to bring out different possibilities and probabilities in giving out a correct response. Again, it was found out that, most of the Ga riddles have the “what” type question word either starting or ending them as well as riddles in complete statement and phrases. Even though some riddles are in phrases, they are well understood for answers to be provided. It was observed that responses come in the form of “an explanation, a phrase or a word”. It was also observed that, the different structures or forms of Ga riddles do not affect the understanding in anyway of the listeners. 
Whether the riddle starts or ends with a question word, in a phrase or in a statement form; it is well understood for listeners to search for possible responses. Again, the structuring of Ga riddle (CV structure) provides the younger speakers of a language with the necessary opportunities for improving pronunciation and the articulation of words and sound segments. It is noted also that, through riddling some archaic words are mastered and these enhance one’s language competence as well as knowledge about his cultural surroundings. 
Another finding is that, Ga riddles involve analogy of meaning, sound, and rhythm. The onomatopoeic words which are also employed create a rhyming sound however; they do not have a specific meaning. It is also eminent that, even though Ga riddles and for that matter African riddles are brief, they employ a number of rich poetic devices such as metaphor, personification, simile, irony and other artistic elements by a riddler which employ its properties from the Ga cultural surroundings.

8 Conclusion
In this study we looked at the style and structure of Ga riddle in the Ghanaian society. The study employs Hymes’ speaking model as its framework. It discusses the roles noun phrases (NP) and verb phrases VP) play in their meaning in relation to the style and structure of Ga riddles. Our initial findings show that, Ga riddles employ a number of rich poetic devices such as metaphor and personification. In addition, we also identified that NPs and VPs influence the effects riddles have on the riddles. Thus, we can conclude that creative thinking, far from being absent, is indeed an important aspect of the Ga riddle. Also, people who engage in riddling do not only memorize stereotypical answers. The significant point is that creative thinking often, though not always, comes later. It manifests itself in the form of individual and group deliberation of associations made in the riddle. This may be and often is verbalized as the group now attempts to appreciate the correctness of the associations after the correct response has been provided to the audience. 
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