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Abstract
This paper stylistically examines three critical adverbials, so, ever and never, in Armah’s The Beautyful Ones Are Not Yet Born. It draws insight from Halliday’s metafunction theory. While ideational and textual functions are adopted for the study, the paper takes quantitative and qualitative approaches. Findings show that so-adverbial appears in no less than 239 times; ever-adverbial features 34 times in the narrative while never-adverbial is used in no less than 71 times. It is also discovered that the three critical adverbials are employed to sustain the theme of corruption in the novel. Armah’s extensive use of the adverbials serves to depict the degree of rot, despondency, corruption and vices as well as the injustices in Africa. By this, he does not only produce a cinematographic picture of Africa, particularly Ghana, through his careful selection of adverbials, he also draws the attention of his readers into the society of the novel.	Comment by Author: ??	Comment by Author: Spelling error	Comment by Author: Of what?	Comment by Author: Grammatical errors: not only …but also
Keywords: Adverbials; metafunction; corruption; despondency; Africa



Introduction
Given the tempo and magnitude of corruption in Africa today, especially in Nigeria, Armah’s The Beautyful Ones Are Not Yet Born remains an evergreen and vibrant African novel. It is an old novel with intensely contemporary realities that assault our sense of pride and decency as Africans. The experience in the novel is characterized by pessimism, despondency, bewilderment, incredulity and anger, feelings that relentlessly pervade the African political sensibility till date. These attributes are poignantly highlighted by the author’s iconic use of language whose elements become the aesthetic cornerstone of the novel. Armah’s use of language in the novel renders it not only absurdly attractive but also permanently refreshing and engaging.	Comment by Author: spelling	Comment by Author: use British English
The themes of the novel such as corruption, poverty, leadership, colonial mentality, hypocrisy, alienation and ignorance, are engrained in the subconscious of the reader through the instrumentality of language and its aesthetic exploitation. Thus, language in the novel constitutes the heart that pumps life and blood into its content and themes, presenting it as a beautiful odium emanating from a persuasive pessimism.
Language in the Novel
According to Emmanuel Obiechina in his 1971 review of the novel, ‘Armah’s language is deliberate, cumulative and successfully contrives to heighten the feeling of disgust and revulsion’ (346). Eldred Jones also thinks that “The language Armah has chosen will be a stumbling block for many people. For those who can keep their feet or hold their stomach in, the resulting novel is strikingly effective”. (54)	Comment by Author: which novel?
Kayode Omole (82) identifies the rhetorical features of the novel to include: sentence fragments, unsparing use of epithets, metonymic transfers, numerous indefinite pronouns, oxymorons and antithesis, proliferation of the adverbial ‘ever’ and ‘never’, scatological and emotive diction, seemingly endless rhetorical interrogatives, and thematic repetitions. He goes further to say that:
Each of these devices has its significant aesthetic implication for the novel. For instance, the preeminence of indefinite pronouns is suggestive of the crisis of identity in the Ghanian society where no one except the rich and the corrupt is recognized. No wonder the only one with any significant identity in the novel is Koomson, the minister. The other characters are either anonymous or identified in terms of their profession. The preponderance of oxymorons and antitheses is also symbolic of the political and moral contradiction in the novel’s society, just as the frequency of ‘ever’ and ‘never’ amplifies the pessimism and desperation of the author and the novel’s protagonist. The scatological diction renders the moral and physical filth in the society palpable, while the emotive diction plays on the sensitivity of the readers so as to involve them in the author’s experience. The rhetorical questions symbolically underscore the confusion in the mind of the author and his protagonist in fashioning a possible solution to Ghana’s problems. (Omole 82-83)	Comment by Author: put this in 1.0	Comment by Author: spelling
This study critically examines Armah’s manipulation of adverbials to accomplish his aesthetic goals in the novel.	Comment by Author: the justification for this study is not clear. The statement of the problem is not clear.	Comment by Author: how do you mean?
Armah’s Aesthetic Goals
Armah’s aesthetic goals are self-evident in the novel. They include: painting a graphic picture of the corruption in the Ghanaian society; highlighting different dimensions of corruption, and persuading his readers on his perception, which is one of pessimism and despondency.	Comment by Author: Is this a paragraph?	Comment by Author: Do not use punctuation mark after a verbal element.
Given the magnitude and manifestation of corruption in contemporary Nigeria, the novel seems to have taken a new life of confrontational relevance. The situation of things is in every minute detail a reinforcement of Armah’s pessimism and hopelessness, which he has successfully crafted into the novel through a skillful manipulation of adverbials throughout the novel. A word count of adverbials, ever, never, and so will suggest some quantitative deviation in terms of usage and frequency distribution but which, incidentally has been phenomenally penetrating and impactful in the novel and on the reader. This study will focus on the above-listed adverbials and their deployment in the novel with a view to highlighting their integral role in the success of the novel.	Comment by Author: ?

Conceptual Framework 
Adverbials have been the subject of so many researches. The concept is often examined from the perspective of meaning, form and positioning. From the perspective of meaning, they can signal information about manner, time, place, cause, circumstance, reason ?? among others. They are the oldest and best known. Their advantage is that in many cases they can be easily recognised, although some of the labels are ambiguous (Joost Buysschaert 240). In term of form, they are adjuncts when they are integrated into the clause; disjuncts when they are not integrated into it; and conjunct when they link one clause with another (Randolph Quirk and Sydney Greenbaum 209-250). In relation to position, adverbials are the most mobile element of the clause in that they can appear initially, medially and finally.	Comment by Author: How?
Generally, an adverbial may be seen as a clausal unit that basically modifies a predicator, an adjective or a fellow adverbial. Adverb and adverbial are the same except that the former is considered from the perspective of a word class and the latter from the perspective of a clausal unit. Sherri Silva (page number) defines adverbials as ‘single words, phrases, or clauses dependent on the main clause that function as adverbs to modify verbs, adjectives, adverbs, clauses or entire sentences to express the circumstances of an event in the main clause’ (19). Some of them may be downtoners, reducing the effect or the force of the element they modify; or approximators serving to approximate the force of the verb. Others may be compromisers, diminishers, and minimisers (Quirk and Greenbaum 218).	Comment by Author: Concord rule is missing.
Theoretical Framework
This study draws insights from Halliday’s Systemic Functional Linguistics (SFL), which conceptualises the text, of whatever length or form, as any language that is contextually functional. A text is a product and a process. The former suggests that text can, for the purpose of examination and evaluation, be constituted and recorded in a systematic manner. Text as a process holds that it is a semantic choice through a network of meaning potentials within a given context. Thomas Bloor and Meriel Bloor (2) corroborate this view when they proclaim that people use language to ‘produce or more technically to construct meaning’. The thrust of SFL is that human language has evolved to make three meanings: ideational, interpersonal and textual. (Suzanne Eggins 58-59). It is these that Halliday refers to as metafunctions. Ideational function construes or ‘represents experiences, either to encode them (experiential) or to show the relationships between them (logical) (Marina Manfredi, 53).	Comment by Author: This review of theoretical framework is weak. Ideational metafunction (clause as representation) is explicated in transitivity choices.	Comment by Author: a	Comment by Author: opine, assert and so on	Comment by Author: repercieved.
SFL acknowledges that language users make a choice within the meaning potential of the language. Textual function has to do with relating a clause/experience to the preceding one. It is principally achieved through the elements such as coordinators, subordinators, and ellipsis (XXXXX 40). The third function, interpersonal, allows language users ‘to participate in communicative acts’ with other members of the society (Bloor and Bloor, 13). The first two metafunctions are related to this study and are, therefore, adopted. Ideational function relates to the study in the sense that the critical adverbials under -study express Armah’s conviction about the state of decay in Africa; they are, therefore, ideation construal. Similarly, textual function has some relevance with the study in that one of the critical adverbials, so, sometimes functions as a conjunct, which links two ideations together.	Comment by Author: No cohesion between sentence one and two.	Comment by Author: ?
Methodology
This study is a stylistic evaluation of three critical adverbials in Armah’s The Beautyful Ones. It adopts quantitative and qualitative approaches. Statistics of the adverbials are first taken so that their spread is first established. This is now followed by their qualitative examinations. However, there is primacy on this second approach since it is the goal of stylistics to explain texts. As earlier mentioned, the ideational and textual functions of the adverbials are focused upon in the study.	Comment by Author: The criteria for selecting the adverbials are not methodical. Why have you selected “so”, “ever” and “never” in the first instance?	Comment by Author: No, this is not a stylistic study.	Comment by Author: Statistics is….	Comment by Author: How do you mean? Their occurrence	Comment by Author: So many confusing words.
Data Analysis
A quantification of the three critical adverbials (so, ever and never) examined in this paper shows the following results. So-adverbial appears in no less than 239 times. At different times, it is used to modify different elements contextually. It modifies adjectives in 97 contexts; adverbs in 67 structures; sub-clauses in 36 places; and it functions as conjuncts in 39 sentences. Ever-adverbial features 34 times in the entire narration while never-adverbial is used in no less than 71 times. Although the number of times these adverbials are used is not as important as the contexts, goals or purposes for which they are used, their repetitive nature foregrounds them, and, therefore, calls attention to the examination of their aesthetic values.
So-Adverbial as Modifier of Adjectives	Comment by Author: Can you use “form and function” relationship? So-adverbial is not clear. For instance, so-adverbial as marker of unequal power relation  and so-adverbial signifying political corruption and so on are examples. 
The first employment of the so-adverbial in modifying an adjective is at the opening of the novel when the bus conductor is harassed by an unpleasant and “persistent odour” from a coin. The daze expressed by the conductor emanates out of contradiction that a coin “so new” could exude such offensive smell. This scene is a demonstration of an imagery of corrupt individuals who glamour in opulence while they are deep in moral and spiritual filth. The so-adverbial is deployed to intensify the guilt and loss of morality of the conductor, and to downgrade the gains of crimes, and to quantify the psychological trauma of a corrupt individual in the following extract:
He had not thought it possible that so many different shapes of terror could come to him in such a little time. And now the crime seemed so little and so foolish and the possible punishment so huge that he could only pity himself. He was about to go down as the victim of a cruel game. (3)
The above quotation reveals the trauma the conductor undergoes when he wrongly suspects that the Man has caught him in wrongdoing. The conductor specialises in shortchanging the passengers. In the above text, thus, the so-adverbial modifies adjectives, depicting the excessiveness in “so many”; downgrading the effect of the crime in “so little”; and intensifying the folly of the corruption-ridden conductor in “so foolish”. In “so huge”, the intensity of the effect of corruption is captured.
The adverbial is also employed to depict the extent or the difficulty in abstaining from corruption. Armah, while narrating the social persecution of Egya Akon, notes that the character is hated and called names because of his inability to steal despite his meager income. Akon is described as a decent character, who does not smoke, nor drink, nor womanise. Such a person is expected to have much money since he does not indulge these leakages. However, it is “so hard” to believe that he does not have much money, and it is this that leads to his death when robbers visited him.(can we have excerpt for this?)
Generally, the adjectives modified by so-adverbial can be classified as positive and negative adjectives. Instances of the negative adjective include: … but not so dark (10), … so insubstantial (23), and … it is so old (40). Armah often employs this strategy to demonstrate that the degree of the effect of the cause of corruption equals the degree of its social impact. In the context of the last example, for instance, the atmosphere has been so polluted that the “smells hit the senses like a strong wall” (40). In other words, the stench is so much that it can be likened to a concrete object whose effect can last long on someone. This is caused by the temporal value of the rubbish heap. If it has been evacuated as soon as it is made, it will not have been stinking. This implies that the degree of underdevelopment in Africa is a reflection of the long stay of corruption in the continent. This corruption has, thus, spread its tentacles to all the fabrics of the society.	Comment by Author: Positive and negative. I expect you to begin from positive.
So-adverbial also modifies some positive adjectives. An instance of such can be cited from the context of the Man’s rejection of a bribe offer:
The look on the visitor’s face made it plain that to this kind of question (Why should I?) so sane man would give an answer. Bu then suddenly the visitor’s expression changed and he laughed a laugh that came out too high, like a woman’s or a child’s. (30)
In this context, the Man is offered a bribe to facilitate the transportation of logs of wood for a business purpose but he rejects it. The giver expresses a surprise and wonders the sanity of the Man. The import of the adverbial as used by Armah, here, is to suggest that a corruption-free individual must rise above the average man, who might have seen the offer as a mere gift, especially as he does not demand for it. Such an average person does not bother to see the motif for the offer as questionable.
In another instance, so-adverbial modifies a positive adjective to suggest the degree or the extent of hopelessness about the redemption of the corruption-ridden African society. The teacher is the only morally untainted character in the novel, and, therefore, a prototype of such rare individuals who have refused to soil themselves in the game of corrupt practices. Expressing his frustration of the societal rot, he declares with finality: 
I am alone and there are so many I have run from? Who is right at all? I have chosen something, but it is not something I would have chosen if I had the power to choose truly. I am sitting there, and if you think I am happier than you driving out there, you just don’t know what I feel inside. I had so much hope before… so much hope…” (60). 
This statement is prompted by the corruption, rottenness, and hopelessness that have defined the Ghanaian society. The adverbial, here, denotes the level of optimism of the few upright and corruption-free individuals about the eradication of the social and economic malware, but, gradually, this hope fades away; they begin to despair to the point that they almost become pessimists.	Comment by Author: Referring to whom?
So-Adverbial as Modifier of Adverbials	Comment by Author: Can you mention the function?
The so-adverbial is less often used to modify another adverbial. In one of the instances, the adverbial is employed to indicate the tendency that makes people get involved in corruption-greed- as well as the countenance displayed by corruptible individual towards a suspected upright person: “I understand you with my mind when you speak so coldly about this thing. But people want so much” (54). In this context, the Man has just told his friend how he turns down a bribe offer. Whereas his friend expresses a reservation and informs him of a possible anger/accusation from his family, the Man identifies his friend’s countenance as “so coldly” and justifies why it is unnecessary to engage in a grossly immoral and an unreasonable practice in a bid to satisfy people, who want “so much” and will always be insatiable.	Comment by Author: corrupt	Comment by Author: please, choose the most appropriate.
The so-adverbial is, sometimes, used to modify another adverbial in a bid to depict the tricky means employed to defraud the society. Abadnego Yamoah is said to be a notoriously corrupt character, who steals the government petrol, but who makes someone else suffer for the crime. Armah notes that Yamoah steals “so cleverly”. The author technically shows that corrupt Africans employ all tricky means of carrying out their immoral and corrupt acts. By modifying “cleverly” with “so”, the author denotes that corrupt fellows have gone sophisticated such that it becomes almost impossible to establish (prima facie) cases against them. This partially explains why several densely corrupt Nigerians have wriggled out of their corruption cases despite seemingly overwhelming evidence against them.
So-Adverbial as Sub-Clause Modifier
At times, the so-adverbial modifies a sub-clause indicating that the ideation in an adjective or adverbial is more than the ordinary such that it necessitates another sub-ideation. Instances abound in The Beautiyful Ones. This pattern (so-modifying-subclause) is applicable in the presentation of decay and rottenness as part of the thematic focus of the novel:
More than half-way now, the world around the central rubbish heap is entered, and smells hit the senses like a strong wall, and even the eyes have something to register. It is so old it has become more than mere rubbish, that is why. (40)
In the above quotation, it is clear that “so” does not modify the adjective, “old”, per se. Rather, it is modifying the sub-clause that succeeds the adjective. The modifier is, therefore, used to concretise the situation being created such that it becomes vivid and imagistic. Hence, it shows that the extent of rottenness is beyond imaginable.
The pattern of modification is also used to indicate the level at which corruption is enormous and self-evident in Africa. Teacher once remarks that corruption can be “so clearly” seen that it becomes very difficult to abstain from it: ‘“I can see it’. The naked man laughed. ‘I have seen it so clearly I have spent a long time running from it’” (59). Indeed, as the last sentence shows, the so-adverbial modifies the sub-clause to magnify the extent of the manifestation of corruption in Africa. The character that utters the statement has removed himself from the world and this is what his nudity portrays. The emphasis that the combination of the adverbial and sub-clause gives to the ideation cannot be measured. In other words, the captured idea in the extract may probably will be less emphatic without such a pattern.
So-Adverbial as a Conjunct
Conjuncts perform connective functions, almost always suggesting that an idea follows from the earlier one. Armah sometimes uses this adverbial to indicate that decay, rot and corruption in Africa haves forced many individuals or the masses into eccentric behaviour. These helpless individuals “found it impossible to survive the destruction of the world they had carried away with them in their departing heads, and so they went simply mad” (65). Instances of this are replete within and outside the world of the novel. Teacher, for instance, withdraws from the world and takes solace in nudity. Similarly, many cases of suicide have been reported in acutely corrupt-ridden Nigeria, often resulting from the extreme exploitation of the masses manifesting in their perennial poverty. Armah’s remark is textually relevant here:	Comment by Author: Why?
[bookmark: _GoBack]There was something so good about the destroyed people waking up and wanting to make themselves whole again. There was so much that was heart-filling about the friendship and the hopes of the first days. So it should be easy to take the rot of the promise. It should be easy now to see there have never been people to save anybody but themselves, never in the past, never now and there will never be any saviors if each will not save himself. (90)	Comment by Author: Name your excerpt such as Excerpt 1 and identity the words or clauses being used by italicizing or underlining.
The above remark shows that African leadership failure reflected in massive financial and moral corruption has brought about despondency in the less privileged. Having realized the lack of zeal in the fulfillment of electoral promises, the masses become disillusioned and expect no ‘miracles’ from their leadership. While the expected ‘saviors’ enrich themselves in the name of developing the society, the masses continue to wallow in poverty, insecurity and terminal diseases which are the results of the ineptitude of their leaders. The consequence of this is that many Africans have irrationally resorted to armed robbery, theft, burglary, fraud, and all sorts of vices in a bid to save themselves.
Armah also deploys so-adverbial in a conjunct capacity to reveal that there is connection between corruption and the system/institution in the society. In a context where the allocations clerk and his boss just engage in a malpractice at the railway station, Armah notes that “This place is kind to them, so let them smile. In another country they would be in jail. Here they are heroes” (110). This is to suggest that the system of government in Africa allows corruption to fester. This system includes the judiciary, which is expected to try corrupt individuals/officials, but which sells judgement to the highest bidders. In such a situation, corrupt-minded people are bent on engaging in massive malpractices such that they will have more than enough to prosecute and, subsequently, “suffocate” their cases. 
Ever-Adverbial to do what? Ever-adverbial denoting …..
One thing that makes the ever-adverbial significant is not its quantitative value as it is the least used of the three adverbials considered in this study. Rather, its dexterous use is in line with the thematic focus and ideation of the novel. Although the adverbial primarily has a positive ideation, Armah often employs it to denote a negative intention without making it explicit. The following represents one of the instances the author deploys the ever-adverbial to express negativity:
There were no answers then. There never will be any answers. What will a man ever do when he is called to show his manhood fighting in alien lands and leaving his woman behind with the demented and the old and the children and the other women? What will a man ever do but think his women will remain his even though he is no longer there with them? What will a woman do for absent men who send back money not to be spent but to be kept for unknown times when they hope to return, if return they ever will? (64)	Comment by Author: Name your excerpt, please. Expert 7 illustrates…
In the first two instances, the adverbials suggests emphatic negativity within the clause they appear. Rather than Armah expressing the ideas in the clauses directly, he resorts to the use of the ever-adverbial so that the hopelessness captured in the clauses is given some sense of finality. But the ideation (hopelessness) inherent in the third instance of adverbial has been amplified or deepened by the force of the condition adverb. 	Comment by Author: “they” refers to adverbials?	Comment by Author: The writer has not read much on ideational metafunction.
The same sense is depicted in the expression of hopelessness and disillusionment exhibited by self- rule in Africa; African politicians can hardly be distinguished from the colonial rulers. Armah expresses his utmost disappointment in African political leadership by declaring that “there will be no difference ever” (89). In this declaration, there is a careful selection of ever-adverbial to rule out any future improvement arising from his disappointment. This conclusive declaration is made after meticulously considering the opulent lifestyle of African political leaders, usually resulting from corrupt enrichment of themselves at the expense of infrastructural development. Their lifestyle is not often commensurate to their statutory earnings. Hence, political leaders squalidly extricate themselves from the masses amongst whom they have sprung up.
Furthermore, the ever-adverbial is also employed to capture the African reality in the general expression that “hard work pays”. The reality in Africa, particularly in Ghana and Nigeria, is in the illusion inherent in the expression. The fact is that it is very rare to find a wealthy individual whose wealth purely emanates from hard work. Indeed, some African politicians corruptly enrich themselves and fraudulently award contracts to their cohorts who either give them kick-backs or return the “generosity” when the time comes at the expense of very hardworking civil/public servants, whose hard work hardly pays. It is also these political leaders that beguile the civil/public servants that ‘hard work pays” as “if any amount of hard work could ever at this rate bring the self and the loved ones closer to the gleam” (95). Armah selectively deploys ever-adverbial to acknowledge that hard work in Africa can hardly liberate the masses from squalor, and he blames the situation on the massive corruption perpetually perpetrated in the continent. 	Comment by Author: Choose most appropriate.
When Armah describes Zacharias Lagos as someone who “had forgotten he was ever a Nigerian” (95), he actually implies that the character is at home with Ghana, which is no better than his country corruption-wise. This is what informs his obnoxious sharp practice where he sells off “great lengths of healthy wood” which he “had written off” officially.	Comment by Author: ?
Never-Adverbial
This occupies a central position in the advancement of the major theme of the novel. Although less in number than the so-adverbial, never-adverbial is a force in the drawing of conclusion about the political rottenness and abject poverty that pervade Africa. It signifies hopelessness; an indication that the corrupt political order will continue to subsist.	Comment by Author: ?
Specifically, never-adverbial is employed to suggest that it will be very difficult to eradicate corruption in Africa. “Never”, as an adverbial, reinforces this idea by indicating that this difficulty is true of the case of the corrupt Abadnego who always escapes the wrath of the law:
Abadnego Yamoah, still free, perhaps never to be caught. Selling government petrol for himself, but so cleverly there is always someone else, a messenger, a cleaner, to be jailed, never Abadnego. The whole world asks why we are not like him.
That has always been the way the gleam is approached; in one bold, corrupt leap that gives the leaper the power to laugh with contempt at those of us who still plod on the daily round, stupid, honest, dull, poor, despised, afraid. We shall never arrive. Unless of course, we too take the jump. (96)
	Indeed, the above extract captures one of the aesthetic means with which Armah accomplishes his focus through his linguistic dexterity. In the first sentence of the above quotation, “perhaps”, which suggests some elements of uncertainty or doubt, is juxtaposed with never-adverbial, whose semantic strength or force lies in conclusiveness. However, the context of use reveals that Abadnego is a prototype of corrupt Africans, and that it will be impossible to entirely exorcise corruption in Africa. In fact, due to the sophisticated nature of corruption in Africa, several innocent individuals will be punished (as a collateral damage), while waging a war against the cankerworm but “never (will) Abadnego” be completely arrested or caught.
Apart from the above, never-adverbial is a linguistic tool with which Armah exposes the politicians’ gimmick/hypocrisy of being the saviours, the ones that will bring succour to people’s sufferings as the following extract captures:
It should be easy now to see there have never been people to save anybody but themselves, never in the past, never now, and there will never be any saviours if each will not save himself. (90)
That never-adverbial is employed four times in this context gives the indication that most politicians do not have the intention of eliminating poverty and social injustice from the society, and that the situation will remain the same. Whereas past and present experiences of Armah are enough for him to draw the conclusion on the no-saviour theory, he exhibits his prescience by emphatically negating the possibility of future occurrence.
Conclusion
From the foregoing, it is clear that Armah employs these three critical adverbials, among others, to sustain the theme of corruption in The Beautiyful Ones. His extensive use of so-adverbials serves to depict the degree of rot, corruption and vices as well as the injustices in Africa. By this, he does not only produce a cinematographic picture of Africa, particularly Nigeria and Ghana, through his careful selection of adverbials, he also draws the attention of his readers into the society of the novel. Put differently, he successfully chooses the linguistic items that arouse the emotions of his readers by making use of frequent exaggerations through so-intensifier. Similarly, after presenting corruption in Africa as gigantically enormous, he deploys ever- and never-adverbials to suggest the permanence of mis-governance, corruption, decay, massive exploitation and poverty within Africa. Also the adverbials indicate the helplessness of the citizens in changing the situation. The author’s pessimism about the future of Africa is vividly captured in the employment of never and ever while the present realities in Ghana and Nigeria (by extension) continue to justify his position as everlasting. His frequent use of never and ever gloomily presents Africa as an irredeemable society.	Comment by Author: How?	Comment by Author: This is the first time you mentioned so-intensifier. Can we have instances in this paper?
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