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Abstract
This study presents a social semiotic analysis of selected Broda Shaggi’s comedy skits, focusing on understanding how semiotic resources are employed to communicate themes and social commentary in Nigeria. The study examined how various semiotic modes helped to construct narratives that reflect and critique socio-cultural issues in Nigeria. By analyzing specific skits, the study aimed to unearth the meaning embedded in these comedic performances and their relevance to contemporary social dynamics. The research is premised on Kress and Leeuwen's Multimodal Discourse Analysis. The findings reveal that Broda Shaggi’s skits employ humor and satire to address social inequalities, power dynamics, and everyday struggles in Nigeria. The use of exaggerated characters and scenarios serves to critique and highlight real-world issues, making complex social commentary accessible and engaging. The analysis also shows that the skits effectively utilize semiotic resources to reinforce cultural stereotypes and challenge societal norms, reflecting broader social attitudes. The study concludes that, Broda Shaggi's comedy skits are a rich source of socio-semiotic insights, offering a playful yet profound exploration of Nigerian social realities. The study underscores the significance of comedy as a medium for social critique and highlights the effectiveness of socio-semiotic analysis in uncovering deeper meanings within popular media.






 
 
 
 

1. Introduction
1.1. Background to the Study 
Comedy skits have become an essential part of contemporary digital media, reflecting societal values and norms while providing entertainment. In the rapidly evolving landscape of digital media, comedy skits play a significant role in shaping public discourse. They serve as a platform for addressing critical issues in an accessible and engaging manner. This study contributes to the understanding of digital media’s role in social commentary and the power of humor as a tool for cultural expression. This study aims to explore Broda Shaggi’s comedy skits through the lens of social semiotics, specifically drawing on Kress and Van Leeuwen’s model of MDA, which draws from Halliday’s systemic functional grammar. Halliday’s systemic functional linguistics (SFL) framework is crucial for understanding language as a social semiotic resource. According to Halliday (1978), language functions not merely as a tool for communication but as a means of constructing and interpreting social reality. This perspective is particularly relevant for analyzing comedy skits, where linguistic and semiotic resources are employed to create humor and convey messages about society. The study aims to uncover the intricate ways in which language and semiotic resources are used to create meaning and engage audiences. This approach not only provides a deeper appreciation of Broda Shaggi’s work but also enriches the broader field of social semiotics and media studies.
The problem this study addresses is the critical yet under explored intersection of humor, language, and social commentary in Broda Shaggi’s comedy skits, which have emerged as a significant cultural force in Nigerian society. Despite their widespread popularity and impact, there is a dearth of academic inquiry into how these skits employ language and semiotic resources to not only entertain but also convey complex social messages. Existing literature on humor and social commentary within digital media content often overlooks the nuanced ways in which Nigerian comedians like Broda Shaggi use satire and parody to engage with pressing societal issues such as corruption, social inequality, and cultural norms in Nigeria. While Broda Shaggi’s skits resonate with audiences and contribute to public discourse, the specific mechanisms through which they influence cultural narratives and shape public opinion remain insufficiently understood. A study of this nature will not only enhance the appreciation of the roles of online skit makers in reflecting and potentially transforming societal attitudes, but also deepen the understanding on the intersectionality of digital media, humor, and social change in contemporary Nigeria. Specifically, the study identifies, analyzes and describes the identified semiotic modes and relates the identified features to the themes of the skits. 
1.2. Social Semiotics 
 Social semiotics is an interdisciplinary field that combines insights from linguistics, sociology, and cultural studies to explore how meaning is created and communicated through various semiotic resources. Social semiotics, focuses on how social and cultural contexts influence the use of signs and symbols (Hodge & Kress, 1988). The basic idea is that meaning is not inherent in the signs themselves but constructed through their use within specific social contexts. This perspective challenges traditional semiotics, which often emphasizes a more static and decontextualized understanding of signs (Kress & van Leeuwen, 1996).
Social semiotics applies to various discourse, ranging from education to media studies to political discourse analysis. In education, social semiotics has informed approaches to literacy that recognize the multimodal nature of contemporary communication (Jewitt, 2008). In media studies, it has provided tools for analyzing how news media construct narratives through a combination of linguistic and visual resources (Machin & Mayr, 2012). Additionally, social semiotics has been applied to analyze political discourse, revealing how language and other semiotic resources are used to shape public opinion and construct social identities (Fairclough, 1995).
Social semiotics offers a robust framework for analyzing the complex ways in which meaning is constructed and communicated. Its emphasis on the social and cultural dimensions of semiotic resources has broadened the scope of semiotic analysis, making it relevant to various fields of study. However, ongoing debates about its critical and theoretical foundations suggest that the field will continue to evolve, incorporating new perspectives and methodologies.
1.3. Humor, Multimodality and Comedy Skits
Shales and Miller (2002) provide a detailed analysis of comedy skits through the lens of socio-semiotics, emphasizing how these skits combine diverse modes of communication (language, visual cues, and physical gestures) to generate humor and social commentary. The duo’s research highlights the importance of multimodality in enhancing the effectiveness of satire and parody in skits. By integrating different semiotic resources, comedy skits create a more robust form of communication that allows for a deeper critique of societal norms. 
In a similar vein, Mills (2009) examines the role of multimodal elements in the construction of comedy skits, particularly the interplay of comedic timing, physical humor, and wordplay. Grounded in multimodal theory, Mills' research reveals how the combination of verbal and non-verbal cues—such as tone of voice, facial expressions, and body movements—creates a dynamic interaction essential for humor. He also explores how these multimodal elements are adapted across different media platforms, allowing comedy skits to cater for the varying audience’s expectations and cultural contexts. Mills’ work highlights the adaptability of comedy skits, demonstrating how their multimodal nature makes them versatile across different formats, from television to online videos.
Gray, Jones, and Thompson (2009) delve into how comedy skits use multimodal discourse to engage with and critique societal issues. They argue that the multimodal nature of skits—encompassing visual imagery, auditory elements, and textual components—enables a more nuanced form of social commentary. Their study reveals that skits often use exaggerated characters, humor and situations as a multimodal strategy to challenge societal norms, blending visual imitation, verbal satire, and ironic tone to critique political figures or cultural phenomena. This research underscores the potential of comedy skits to serve as a mirror to society, reflecting and questioning cultural values through a sophisticated interplay of modes.
[bookmark: _gjdgxs]The empirical studies reviewed collectively demonstrate that comedy skits are a rich site for socio-semiotic analysis because of the use of multi-modes. Comedy skits leverage on the interaction of visual, auditory, and textual elements to create humor, in a bid to provide social commentary, and critique cultural norms. 

2. Methodology
The research data comprise four comedy skits published by Broda Shaggi on YouTube, over the last five years. The comedy skits were purposively selected based on their portrayal of ideology, social practices, satirical and cultural commentary. Since the comedy skits contain visual and texts, the study focused on the interactional meanings in both visual and text modes from the comedy skits The study examines semiotic resources like gestures, costumes, language, settings, actions and so on. Using Kress and Leeuwen’s MDA, gaze, salience, prominence, framing and so on were also analyzed in the skits to discover different ideologies that propelled the performances. A close study of the data was carried out on the semiotic resources employed in the comedy skits. The semiotic resources were then identified and then broadly categorized, with their significances discussed. 



2.1. Theoretical Framework 
The study is hinged on Kress and Leeuwen (2001) model of multimodal discourse analysis. Kress and Leeuwen developed social semiotics from Halliday’s Systemic Functional Grammar(SFG). They propose that images, just like texts in Halliday’s SFG, also have three kinds of metafunctions to create meanings: representational metafunction, interpersonal metafunction, and compositional metafunction (Harrison, 2003; p. 50). To the duo, visual images, like text, help in: the representation of the experiential world (representational meaning), the interaction between the participants represented in a visual design and its viewers (interactive meaning), the compositional arrangements of visual resources (compositional meaning). 
Representational metafunction refers to how the producer expresses his experience of the world through the depiction of people, places, and objects, which is called “represented participants (RPs)”, within a text. There exists two types of representation metafunction: “narrative” and “conceptual” (Harrison, 2003; p... 51-52).  A narrative image is created when the RPs are connected by a vector, which means they are represented as doing something to or for each other.  On the other hand, in a conceptual image, the RPs are not engaged in any movement or action but are shown in a static, general state (Kress & van Leeuwen, 2006; p. 88).
Interpersonal metafunction refers to the way the image engages the reader by using such aspects as gaze, social distance, and perspective. Gaze is related to the eye-line of the RPs in relation to the reader. Social distance involves feelings of intimacy or distance determined by how close the RPs in an image appears to the reader. Perspective refers to the way the image is photographed which can indicate engagement and power relations between the RPs and the reader (Harrison, 2008; p... 53-54).
[bookmark: _Hlk188848392]Compositional metafunction refers to “the way the representational and interpersonal metafunctions integrate in the image to create a meaningful whole” (Harrison, 2003; p. 55). In compositional metafunction, an image is analyzed in terms of information value, salience, and framing. Information value is the position of the image; whether it is placed on the left and right, top and bottom, center and margin in the text, can indicate different information role. Salience refers to the ability of the elements in the picture to capture the reader’s attention through the use of color, font, size, capital letters, and emboldening, etc. Framing refers to the manner in which the message is embedded in contexts (Harrison, 2003; p.57). 
Kress and Van Leeuwen’s model of MDA, which draws from Halliday’s systemic functional grammar is considered apt for this study because it provides the necessary tools to analyze the diverse modes of communication in comedy skits.  Comedy skits, by their very nature, rely not just on verbal language but also on visual imagery, gestures, facial expressions, sound, and other semiotic resources. The framework, which identifies three key metafunctions—representational, interpersonal, and compositional—allows for a detailed analysis of how meaning is constructed and conveyed through these skits. The representational metafunction is particularly useful in understanding how Broda Shaggi portrays various characters, situations, and social dynamics in his skits – the comedian’s experience of the world and how they resonate with the audience. The interpersonal metafunction is crucial for understanding how the skits create a sense of connection or distance with the audience, thereby influencing their reception and interpretation. The compositional metafunction is particularly important for a study focused on social semiotics, as it helps to reveal how the skits’ composition contributes to their overall meaning and societal commentary.

3. Data Analysis
3.1. Analysis of Broda Shaggi’s Comedy Skit titled “Unfortunate Passengers”
To conduct a socio-semiotic analysis of the comedy skit "Unfortunate Passengers" featuring Broda Shaggi and other characters, we explore the interplay of semiotic resources (such as language, clothing, gestures, and interactions) that convey meaning within the social context of the skit. The analysis focuses on how these semiotic modes contribute to the humor, themes, and social commentary embedded in the skit.
[bookmark: _Hlk187901808] Setting and Characters:
Broda Shaggi and Officer Woos: The skit opens with Broda Shaggi and Officer Woos sharing their experiences of financial hardship, as average Nigerian citizens. Their humorous remarks reflect the everyday concerns of the common on the socioeconomic realities in Nigeria.
Ton Tirin: This character depicts the chaotic and tense atmosphere in commercial buses in Lagos. His character within the skit is a representation of impatience and stress,  typical of public transportation in Nigeria. His interaction with Broda Shaggi sets the tone for tension in a society, where everyone is on edge.
 Costumes and Physical Appearance:
Broda Shaggi’s Outfit: Broda Shaggi’s typically appears shirtless with only a pair of shorts. This immediately identifies him as a typical Lagos bus conductor. This attire is symbolic of the struggles of low-income earners, trying to make ends meet. 
Language and Dialogue:
The conversation between Broda Shaggi and Officer Woos, laden with humor and sarcasm, is a critical tool for socio-semiotic analysis. Their banter, filled with local idioms and reference to artistes (like Rick Ross) captures the resilience of the Nigerian spirit, using humor as a coping mechanism. This brings to mind the song of a popular musician in Nigeria, late Fela Anikulapo-Kuti - “suffering and smiling.” This is suggestive of Nigerians being able to comically relieve their tensions and amuse themselves despite the economic hardship they encounter.
The argument between the characters escalates into chaos, illustrating how language could serve as a communication tool and, at the same time, a source of conflict. The use of vernacular and colloquial expressions further makes the skit an imitation of the everyday realities of Lagosians, making the humor more relatable.
Interaction and Gestures:
The skit is marked by exaggerated gestures and body language, common in Nigerian comedic performances. The chaotic interactions between passengers symbolizes the breakdown of order in a society with frustrated citizens. Everyone’s readiness to vent anger at others represents the frustration and built-up aggression that can result in emotional outburst in difficult socioeconomic conditions. For instance, the subtle- aggressive steps of the Christian woman, in this skit, connotes the popular Nigerian phrase, “clear road” which means ‘to make space for someone.
Social Commentary and Themes:
The skit uses humor to critique the socioeconomic conditions in Nigeria, highlighting how even daily interactions are colored by the broader context of hardship. The chaotic bus scene serves as a microcosm of Nigerian society, where survival often leads to conflict and disorder. Broda Shaggi’s comment about Rick Ross humorously juxtaposes the idea of wealth and fame with the reality of life in Nigeria, suggesting that even the most successful individuals would struggle in a Nigerian socirty. This exaggeration serves to emphasize the severity of the country’s situation while also making it relatable and funny.
[bookmark: _Hlk189012447]We analyzed the skit's visual and linguistic elements through Kress and Leeuwen’s representational, interpersonal, and compositional metafunctions. This analysis in presented below.
3.1.1. Representational Metafunction
3.1.1.1Narrative Representation:
3.1.1.1.1. Action and Vectors: The skit portrays a dynamic environment with actions centered around arguments and chaos. The characters are in constant motion, interacting with each other through gestures, words, and other forms of expression. The actions, such as Broda Shaggi’s gestures towards passengers and Ton Tirin’s continued driving amidst the chaos, are examples of vectors that connect RPs and indicate ongoing processes.
3.1.1.1.2.Social Roles: Each character assumes a social role. Broda Shaggi’s social role as the conductor, Ton Tirin as the driver, and others as passengers, reflect their societal positions within the context of the skit. These roles are not static but are performed through the narrative.
3.1.1.2. Conceptual Representation:
3.1.1.2.1 Static Representation: While the narrative is dynamic, certain moments in the skit might depict static representations, such as a close-up of a character's facial expression or a pause in the action to highlight a particular emotional state. These moments provide insight into the characters' internal states and add depth to their social identities.
3.1.2. Interpersonal Metafunction
3.1.2.1.Gaze:
3.1.2.1.1. Direct and Indirect Gaze: The characters' gazes play a crucial role in engaging both other characters and the audience. Broda Shaggi's direct gaze towards the camera and passengers creates a connection with the audience, drawing them into the chaos. Meanwhile, indirect gazes, where characters look at each other, reinforce the ongoing interactions and tensions within the skit.
3.1.2.2. Social Distance
3.1.2.2.1.Proximity and Intimacy: The skit employs close-up shots and medium shots to vary the perceived social distance. Close-ups of shouting characters create a sense of immediacy and involvement, while wider shots showing the entire bus scene convey the collective chaos and social distance among the characters.
3.1.2.3. Perspective:
3.1.2.3.1. Power Relations: The camera angles and framing contribute to the power dynamics in the skit. For example, low-angle shots of Broda Shaggi or the driver emphasize their control or authority, while high-angle shots of the passengers could portray them as being in a less dominant position within the chaotic scenario.
3.1.3. Compositional Metafunction
3.1.3.1. Information Value:
3.1.3.1.1. Placement of Elements: The arrangement of characters within the frame contributes to the narrative and thematic structure. Broda Shaggi, often placed centrally, acts as a focal point, directing the flow of the skit's action. The passengers' positions on either side emphasize the divided and conflicting nature of their interactions.
3.1.3.2. Salience:
3.1.3.2.1. Attention-Capturing Elements: The skit uses various techniques to draw the viewer’s attention, such as bright clothing, exaggerated gestures, and loud dialogue. Broda Shaggi’s energetic performance, combined with the passengers’ exaggerated reactions, creates a high level of salience that keeps the audience engaged.
3.1.3.3. Framing:
3.1.3.3.1. Contextual Embedding: The bus setting serves as a microcosm of societal interactions, framing the characters’ behaviors within a familiar context. The framing of the skit, with the bus as both a literal and metaphorical vehicle for the narrative, emphasizes the social dynamics and tensions at play.


3.2.  Analysis of Broda Shaggi’s Comedy titled “Born Again”
The socio-semiotic analysis of "Born Again" reveals a narrative that navigates themes of deception, survival, identity, and betrayal through the use of visual symbols, linguistic exchanges, and performative acts. The skit offers a commentary on the complexities of relationships and trust within a context marked by moral ambiguity and the constant interplay between appearances and reality. Through its humor and the characters' interactions, the skit invites the audience to reflect on the nature of trust, the fluidity of identity, and the survival strategies employed in a challenging social environment.
 Costumes and Physical Appearance
The transformation of Broda Shaggi into a young lady at Arike Preorder's behest introduces a performative element that plays on themes of gender, identity, and deception. Broda Shaggi's cross-dressing is not merely a comedic icon but a semiotic act that signifies the extent to which individuals will go to survive and succeed in a world where traditional norms and roles are often subverted. The act of cross-dressing here is associated with transgenderism, a controversial subject in Nigerian society, further complicating the moral landscape of the skit. This act also comments on the fluidity of identity and the performative nature of gender, where appearances can be manipulated to fit specific purposes.
Interaction and Gestures
As Arike Preorder enters the scene in her car, the exchange of gestures and street slangs between her and Broda Shaggi indicates their familiarity and close business relationship. These gestures and slang function as semiotic markers of their shared background and mutual understanding of the informal economy in which they operate. The use of street slang, in particular, highlights their alignment with street culture, where language serves as a tool for establishing trust and camaraderie among individuals involved in various forms of hustling. This linguistic exchange also functions as a form of identity construction, marking them as insiders within this subculture.
Social Commentary and Themes 
The skit begins with a bible recitation and reading between Broda Shaggi and Officer Woos, which, in itself, is a significant semiotic act. This opening scene, laden with religious overtones, ironically contrasts with the immoral activities that follow, setting the stage for a narrative built on contradictions and the blurring of moral boundaries. The bible, a symbol of righteousness and moral guidance, becomes a prop in a narrative filled with deceit and survival tactics, underscoring the pervasive nature of moral compromise in difficult situations.
The skit terminates with the escape of Broda Shaggi and Arike Preorder from Soberekon's house. Arike Preorder's decision to flee with the money she picked from Soberekon's house while leaving Broda Shaggi behind introduces a theme of betrayal. This act of betrayal is a critical semiotic element that reflects the transient and often self-serving nature of relationships within the skit’s world. The money, a symbol of material gain, becomes a catalyst for betrayal, highlighting how financial incentives can override loyalty and trust in precarious situations.
Language and Dialogue
The introduction of Soso Soberekon as a ritualist adds the themes of danger and corruption to the narrative. Soberekon’s phone conversation with his herbalist, overheard by Broda Shaggi, serves as a pivotal moment in the skit, revealing the true, sinister nature of the situation. The phone call acts as a semiotic device, unmasking the underlying threat and triggering a shift in the narrative from that of humorous deception to that of survival and escape. This moment underscores the precariousness of trust within the skit's context, where even close business partners, like Arike Preorder, can turn out to be dangerous or deceptive.
Throughout the skit, humor is used as a vehicle to address and critique these serious societal issues. The exaggerated actions, the absurdity of the situations, and the characters' over-the-top performances create a comedic effect that makes the harsh realities being depicted more palatable for the audience. This use of humor as a semiotic tool allows the skit to engage with complex and potentially controversial themes in a way that is accessible and entertaining, yet still thought-provoking.
We analyzed the skit's visual and linguistic elements through Kress and Leeuwen’s representational, interpersonal, and compositional metafunctions. This analysis in presented below.
3.2.1. Representational Metafunction
3.2.1.1. Narrative Representation:
3.2.1.1.1. Action and Vectors: The skit features a dynamic narrative with actions centered around deceit, disguise, and escape. For instance, Broda Shaggi, dressing as a young lady, is a key vector that drives the narrative forward, illustrating the business deal that is being set up. The characters’ movements, such as Arike Preorder leading Broda Shaggi to Soberekon’s house, are vectors that represent the unfolding events and connections between RPs.
3.2.1.1.2. Social Roles: The characters assume specific social roles that are depicted through their actions and interactions. Broda Shaggi, as the cross-dressed participant, is involved in a deceptive act that reflects a critique of societal norms and business ethics. Arike Preorder’s role as the manipulative business partner and Soberekon’s portrayal as a ritualist further establish the narrative’s focus on trickery and moral ambiguity.
3.2.1.1.2. Conceptual Representation:
3.2.1.1.2.1 Static Representation: While the narrative is primarily action-driven, certain scenes may depict the characters in static poses, such as moments of contemplation or tension. For instance, when Broda Shaggi overhears Soberekon’s conversation, the moment captures his realization and fear, contributing to the conceptual representation of danger and the urgency of escape.
3.2.2. Interpersonal Metafunction
3.2.2.1.Gaze:
3.2.2.1.1.Direct and Indirect Gaze: The skit utilizes gaze to establish relationships between characters and between the characters and the audience. For instance, the direct gaze between Broda Shaggi and Arike Preorder during their exchange of street slangs signifies their close relationship and mutual understanding. The indirect gazes, such as Broda Shaggi evasive eye contact when he realizes danger, signify fear and the need for caution.
3.2.2.2.Social Distance:
3.2.2.2.1 Proximity and Intimacy: The skit’s use of close-ups during the bible recitation between Broda Shaggi and Officer Woos creates a sense of intimacy and camaraderie. Conversely, wider shots, when the characters are in Soberekon’s house, emphasize the spatial and emotional distance between the characters, particularly the distrust and tension between Broda Shaggi and Soberekon.
3.2.2.3.Perspective:
3.2.2.3.1.Power Relations: The camera angles and framing convey power dynamics within the skit. Low-angle shots of Soberekon, for instance, may be used to emphasize his authority and threat as a ritualist. On the other hand, high-angle shots of Broda Shaggi in his disguise could portray him as vulnerable and out of his element.
3.2.3.Compositional Metafunction
3.2.3.1.Information Value:
3.2.3.1.1.Placement of Elements: The placement of characters and objects within the frame contributes to the overall meaning. Broda Shaggi is often placed centrally, symbolizing his role as the protagonist caught in a complex situation. The positioning of Soberekon, often on the periphery or in the background, represents the lurking danger that Broda Shaggi faces.
3.2.3.2..Salience:
3.2.3.2.1.Attention-Capturing Elements: The skit employs elements such as bright clothing, exaggerated gestures, and distinctive dialogue to capture the audience’s attention. Arike Preorder’s flashy car and Broda Shaggi’s disguise are salient features that not only draw the viewer’s eye but also underscore the skit’s themes of deception and survival.
3.2.3.3.Framing:
3.2.3.3.1.Contextual Embedding: The framing of scenes within specific contexts, such as the initial setting of a bible recitation and the later transition to a ritualist’s house, highlights the contrasting worlds the characters inhabit. This juxtaposition frames the narrative’s exploration of moral dilemmas and the thin line between innocence and corruption.
The socio-semiotic analysis of the "Born Again" skit using Kress and Van Leeuwen's framework reveals how the skit constructs meaning through the interaction of visual and linguistic semiotic resources. The narrative, driven by actions of deceit and survival, is enhanced by the use of gaze, perspective, and framing, which together engage the audience and convey deeper social commentaries on trust, morality, and societal roles. The skit’s integration of humor with these semiotic elements creates a layered narrative that reflects Broda Shaggi’s signature style of satire and social critique. 


3.3 Analysis of Broda Shaggi’s Comedy titled “Working Class Beggar”
A socio semiotic analysis of the comedy skit "Working Class Beggar," featuring Mr. Macaroni, Broda Shaggi, and Officer Woos, uncovers the underlying social commentary on survival, deception, and the complex dynamics of everyday life in Nigeria. The skit effectively employs humor, visual cues, and performative elements like music and dance to critique societal issues while engaging the audience.
Costumes and Appearance
Mr. Macaroni’s portrayal of a working-class beggar who pretends to be blind is a central element in the skit’s commentary on deception and survival. His use of props—black sunglasses and a walking stick—are significant semiotic resources that symbolize blindness, a condition that often elicits sympathy and charitable donations. By adopting these symbols, Mr. Macaroni manipulates societal perceptions to his advantage, playing on the audience's expectations and the common stereotype that those who are blind or disabled are more deserving of alms. This act of deception is a reflection of the extents to which individuals may go in Nigeria where survival is challenging and job opportunities are limited. The character’s actions point to the broader issue of how desperation can drive people to exploit societal norms and expectations. The contrast between the characters’ outward appearances and their hidden motives creates a comedic tension that resonates with the audience, who may recognize similar situations in real life. The exaggerated actions and personalities of the characters amplify the absurdity of the situation, making the critique of societal issues more palatable and engaging.
 Interaction and Gestures
The entrance of Broda Shaggi and Officer Woos introduces a layer of socio semiotic meaning. Their plan to steal from Mr. Macaroni, after realizing that he has cheated many people, adds irony to the skit. The duo’s approach, characterized by singing and dancing, serves a dual purpose. On the one hand, the music and dance are entertaining and draw the attention of passersby, creating a lively atmosphere that contrasts with the beggar’s seemingly pitiable condition. On the other hand, this performative act functions as a strategic distraction. By captivating the audience’s attention with their energetic performance, Broda Shaggi and Officer Woos cleverly mask their true intentions, allowing them to get close to Mr. Macaroni without arousing suspicion. This use of entertainment as a cover for deceptive practices mirrors the very behavior they are trying to exploit, highlighting the pervasive nature of deception in various forms across society.
Setting and Characters
The social dynamics between the characters offer insights into the power relations and hierarchies within the skit. Mr. Macaroni, despite his deceptive practices, occupies a vulnerable position as a beggar, albeit a fake one. In contrast, Broda Shaggi and Officer Woos, by virtue of their roles as able-bodied individuals, hold a certain degree of power, which they use to further project their own agenda. This dynamic reflects broader societal structures where those with perceived power or advantage often exploit or take advantage of those in weaker positions, even when those positions are fabricated.
Social Commentary and Themes
The socio semiotic analysis of "Working Class Beggar" reveals a nuanced critique of societal issues such as deception, survival, and power dynamics. The skit uses visual symbols, performative elements, and humor to engage with these themes, offering a reflection on the complexities of everyday life in a context where appearances can be deceiving, and survival often necessitates bending the truth. Through its characters and narrative, the skit invites the audience to consider the ethical implications of deception, both as a means of survival and as a tool for exploitation, within the broader fabric of society.
We analyzed the skit's visual and linguistic elements through Kress and Leeuwen’s representational, interpersonal, and compositional metafunctions. This analysis in presented below.

3.3.1.Representational Metafunction
3.3.1.1. Narrative Representation 
3.3.1.1.1.Action and Vectors
The narrative aspect of the representational metafunction is evident in the skit’s progression: Mr. Macaroni pretends to be blind, collects alms under false pretenses, and Brother Shaggi and Officer Woos identify this scam and plot to steal from him. The vector in this narrative is the flow of actions from deception (Mr. Macaroni’s begging) to the reaction and counter-deception (Broda Shaggi and Officer Woos planning to steal).
3.3.1.1.2. Social Roles
In "Working Class Beggar," Mr. Macaroni’s role as a fake blind beggar symbolizes deception and exploitation. The act of begging, typically associated with vulnerability and need, is inverted here as a method of deceit. Broda Shaggi and Officer Woos, as onlookers and later conspirators, represent the opportunistic elements of society that seek to exploit such situations for their gain.
3.3.2. Interpersonal Metafunction
3.3.2.1. Social Distance
3.3.2.1.1.Proximity and Intimacy
Social distance is maintained through the exaggerated performances, which keep the audience at a safe emotional distance, allowing them to laugh at the absurdity of the situation without feeling too empathetic toward any of the characters. The viewer becomes a distant observer of the unfolding deception and counter-deception. Mr. Macaroni’s black sunglasses and walking stick serve as props that both distance him from the audience and create a façade of helplessness. This visual cue prompts the audience to question the authenticity of appearances.
Broda Shaggi and Officer Woos’ lively performance contrasts sharply with the assumed helplessness of Mr. Macaroni, creating a dynamic interaction that engages the viewer. The use of music and dance creates an entertaining atmosphere, but it also serves as a distraction—a technique often used in cons and scams, further blurring the lines between performer and con-artist.
3.3.2.2.Perspective
3.3.2.2.1.Power Relations
The camera angles and shots may emphasize Mr. Macaroni’s isolation in his scam, which is later broken by the intrusion of Broda Shaggi and Officer Woos, whose combined presence fills the frame, symbolizing the shift in power dynamics.
3.3.3. Compositional Metafunction
3.3.3.1.Salience
3.3.3.1.1.Attention-capturing Elements  
Salience is achieved through the use of bright costumes, exaggerated gestures, and the lively music that accompanies Broda Shaggi and Officer Woos’ performance. These elements draw the viewer’s attention to the characters and their actions, reinforcing the narrative of deception and trickery.
3.3.3.2.Framing within the skit is used to juxtapose Mr. Macaroni’s solitary act of begging against the collective action of Broda Shaggi and Officer Woos. 
Using Kress and Van Leeuwen’s socio-semiotic framework, the skit "Working Class Beggar" can be understood as a complex interplay of visual and verbal modes that critique societal norms through humor. The representational metafunction highlights the theme of deception, the interpersonal metafunction engages the audience while keeping them at a distance, and the compositional metafunction ties these elements together, creating a satirical commentary on survival strategies in urban settings. The skit’s success lies in its ability to blend entertainment with a subtle critique of social practices, making it both amusing and thought-provoking.
3.4 Analysis of Broda Shaggi’s Comedy titled “The Hardworking Staff”
The comedy skit "The Hardworking Staff," featuring Broda Shaggi and Mr. Macaroni, presents a humorous yet insightful exploration of workplace dynamics, ambition, and the consequences of misguided efforts. Through a social semiotic analysis, the skit reveals underlying messages about the nature of hard work, the complexities of power relations in the workplace, and the gap between intention and outcome in professional settings.
Actions and Characters
The skit centers around Broda Shaggi's character, who, motivated by the desire for promotion, begins to exert extra effort on his job. His actions, however, are not grounded in genuine diligence but rather in the desire to be noticed by his boss, Mr. Macaroni. This distinction is critical to understanding the semiotic significance of his behavior. The visual and performative elements of the skit, such as Broda Shaggi staying late after official hours and engaging in tasks outside his job description, serve as signs of his misguided ambition. These actions symbolize a common workplace phenomenon in Nigeria, where employees believe that visibility, rather than actual productivity, is the key to advancement.
Mr. Macaroni's character, as the boss, represents authority and power within the workplace. His interactions with Broda Shaggi are laden with semiotic significance, particularly in how he responds to Broda Shaggi's efforts. While Mr. Macaroni does take note of Broda Shaggi's overtime work, his response is to assign more tasks, particularly those that fall outside Broda Shaggi's official responsibilities. This action can be interpreted as a semiotic representation of how superiors may exploit the enthusiasm of subordinates. Mr. Macaroni's decisions highlight the power dynamics at play and reflect a broader commentary on how bosses may prioritize their needs over the actual career growth of their employees.
Language and Dialogue
Humor plays a vital role in projecting the theme of the skit.. By exaggerating Broda Shaggi's misguided efforts and the consequences of his actions, the skit uses comedy as a semiotic tool to critique common workplace behaviors in Nigeria. The absurdity of Broda Shaggi's approach and the ultimate irony of his failure make the underlying messages more engaging and comprehensible to the audience. The skit's humor allows viewers to reflect on their own workplace experiences and consider the importance of aligning ambition with actual job performance.
Social Commentary and Themes
Broda Shaggi's dedication to tasks, outside his primary responsibility, while trying to impress his superior, introduces another layer of semiotic meaning. This behavior symbolizes the pitfalls of misaligned priorities in the workplace. Instead of dedicating himself to the duties that define his role, Broda Shaggi exerts energy on tasks that he believes will earn him favor. This choice ultimately becomes his undoing, as Mr. Macaroni recognizes and rewards those who perform their jobs well, leaving Broda Shaggi's efforts unnoticed in the areas that truly matter. The skit's conclusion, where Broda Shaggi's efforts backfire, serves as a critical semiotic message about the nature of hard work and success. His failure to achieve the promotion and raise he so desperately sought is a direct consequence of his focus on the wrong aspects of his job. This outcome reflects a broader societal commentary on the importance of substance over appearance in professional advancement. The skit suggests that true success comes not from superficial displays of hard work but from consistently fulfilling one's core responsibilities with diligence and competence.
Through visual cues, character interactions, and the use of humor, the skit offers a critique of common workplace behaviors and highlights the importance of substance over appearance in professional success. Broda Shaggi's character serves as a cautionary example of how misguided efforts, driven by the desire for recognition, can ultimately lead to failure when they are not grounded in genuine diligence and competence.
Kress and Van Leeuwen's framework of MDA was adopted for analysis of the comedy skit "The Hardworking Staff”.
3.4.1. Representational Metafunction
3.4.1.1.Participants: The central characters, Broda Shaggi and Mr. Macaroni, were used to depict employee and employer respectively. Broda Shaggi embodies the overly ambitious worker, who is desperate for promotion. His exaggerated actions and mannerisms are symbolic of a larger commentary on how some individuals overextend themselves to gain favor of their superiors, often to their detriment. Mr. Macaroni, on the other hand, represents an employer who wields power over his subordinates. His calm, often indifferent demeanor contrasts sharply with Broda Shaggi’s overzealousness, highlighting the imbalance in their relationship.
3.4.1.2.Actions: The narrative is driven by Broda Shaggi’s misguided actions at work. These actions are depicted as futile, as they distract him from his core responsibilities. The skit critiques the society’s expectation that hard work and overcommitment will always lead to success. Instead, it shows that such efforts, when misdirected, can backfire, leading to negative outcomes. The narrative structure, where Broda Shaggi’s initial enthusiasm gradually turns into frustration and failure, underscores the theme of misplaced ambition.
3.4.1.3. Setting: The office setting is crucial in establishing the hierarchical structure of the workplace. The environment is depicted as mundane and oppressive, with Broda Shaggi's exaggerated efforts standing out against the backdrop of routine office life. The setting reinforces the idea that despite his best efforts, Broda Shaggi is trapped in a system that values conformity and adherence to established norms over individual initiative.
3.4.1.4. Narrative and Conceptual Representations: The skit utilizes both narrative and conceptual representations. The narrative is driven by the unfolding events of Broda Shaggi’s attempts to secure a promotion, while the conceptual aspects focus on the static relationship between the employer and the employee. The skit critiques the rigid social structures that dictate workplace behavior and the often-unrealistic expectations placed on employees to overperform without reward.
3.4.2. Interpersonal Metafunction
3.4.2.1.Gaze: The use of gaze in the skit is a powerful tool for establishing relationships between characters. Broda Shaggi often looks up at Mr. Macaroni with a mix of hope and desperation, signaling his desire for approval. Mr. Macaroni’s gaze, however, is often directed away from Broda Shaggi or downward, reflecting his superior position and lack of personal engagement. This disparity in gaze highlights the power dynamics at play, with Broda Shaggi constantly seeking validation.
3.4.2.2.Social Distance: Social distance is conveyed through both physical proximity and dialogue. Broda Shaggi’s attempts to close the social gap by performing tasks outside his job role are met with a lack of acknowledgment from Mr. Macaroni, who maintains a professional and distant demeanor. This distance underscores the futility of Broda Shaggi's efforts and the rigid boundaries of their workplace relationship.
3.4.2.3. Perspective: The camera angles and perspectives used in the skit further emphasize the power dynamics. Low-angle shots of Mr. Macaroni convey his authority, while high-angle shots of Broda Shaggi suggest his vulnerability and lower status. The skit also employs over-the-shoulder shots during interactions, placing the audience in the position of an observer, which reinforces the hierarchical nature of their relationship.
3.4.2.4.Tone and Language: The tone of the skit is both comedic and critical. The language used by Broda Shaggi is filled with colloquial expressions and exaggerated politeness, reflecting his subordinate position. Mr. Macaroni's speech, in contrast, is formal and authoritative, further reinforcing his dominance. The contrast in their speech patterns underscores the social distance between them and highlights the power imbalance.
3.4.3. Compositional Metafunction
3.4.3.1. Information Value: The spatial arrangement of characters within the frame often places Broda Shaggi in less dominant positions, either on the left side or lower in the frame, while Mr. Macaroni occupies the right or top positions. This spatial arrangement visually represents their respective roles and the power hierarchy in the workplace. The placement of objects, such as desks and office materials, further delineates the boundaries between the two characters, with Mr. Macaroni's space appearing more ordered and authoritative compared to Broda Shaggi's cluttered and chaotic environment.
3.4.3.2. Salience: The skit draws attention to Broda Shaggi’s exaggerated actions through the use of bright colors, energetic body language, and speed movements. These elements are made salient to emphasize the absurdity and futility of his efforts. In contrast, Mr. Macaroni’s calmer and more controlled actions are depicted in muted tones, highlighting the contrast between their approaches to work and success. The use of close-ups on Broda Shaggi’s face during moments of realization or failure draws the audience’s attention to his emotional journey, making his eventual downfall more impactful.
3.4.3.3. Framing: The framing of the scenes plays a crucial role in conveying the themes of the skit. Broda Shaggi is often framed in isolation, either physically separated from other characters or visually boxed in by the environment. This isolation reinforces the theme of individual struggle within a rigid and unforgiving system. In contrast, Mr. Macaroni is frequently framed with an air of control, often positioned centrally or with expansive space around him, signifying his dominance and control over the situation.
3.4.3.4. Color and Lighting: The color scheme and lighting in the skit also contribute to the narrative. Broda Shaggi’s scenes are often brightly lit, with warm colors that reflect his hopeful and eager attitude. However, as his efforts fail, the lighting becomes harsher, and the colors more muted, reflecting his descent into frustration. Mr. Macaroni’s scenes, in contrast, are consistently lit in a more subdued manner, with cooler tones that reflect his calm and authoritative demeanor. This contrast in lighting and color reinforces the disparity between the characters and their respective roles.
3.4.3.5. Symbolism: The skit makes use of several symbolic elements to convey deeper meanings. For instance, Broda Shaggi’s exaggerated actions symbolize the often misguided efforts of employees who believe that overperformance will be rewarded, while Mr. Macaroni’s detached demeanor symbolizes the indifference of those in power. The use of objects, such as the desk or the office space, also serves as a symbol of the boundaries and constraints imposed by the workplace hierarchy.
The social-semiotic analysis of "The Hardworking Staff" using Kress and Van Leeuwen's framework reveals a layered and nuanced critique of workplace dynamics. Through the representational, interpersonal, and compositional metafunctions, the skit explores themes of ambition, power, and the pitfalls of overzealousness in a rigid hierarchical structure. The visual and linguistic elements work together to create a narrative that is both comedic and critical, offering a commentary on the societal pressures that drive individuals to overextend themselves in pursuit of success, often with unintended consequences. The skit’s ability to combine humor with social critique makes it a compelling example of how multimodal discourse can be used to address and reflect on real-world issues.
4. Discussion of Findings
The analysis reveals how various semiotic modes both linguistic and visual are strategically deployed to communicate the underlying themes of the skits. Through a detailed examination, the study revealed that the skits incorporate a range of semiotic resources, including humor, slang, gestures, facial expressions, costumes, and spatial arrangements. These elements work in concert with paralinguistic features such as tone and pitch to enhance the comedic effect while conveying the subtle nuances of the characters' interactions.
This research conducts a socio-semiotic analysis of Broda Shaggi’s comedy skits, The study is grounded on Kress and Van Leeuwen’s model of Multimodal Discourse Analysis. The research identified and categorized the semiotic resources into linguistic and visual modes, focusing on how these modes construct interactive meanings. The visual analysis examined elements such as gaze, social distance, and compositional arrangement. The findings reveal that Broda Shaggi’s skits are not merely comedic but serve as social commentaries on issues such as power dynamics, authority, and the consequences of dishonesty. 
The findings from this study make significant contributions to the field of social semiotics, particularly in the analysis of contemporary African media and entertainment. The study expands the application of multimodal discourse analysis to an understudied area—Nigerian digital comedy. The study demonstrates how humor, combined with a rich tapestry of semiotic resources, can be a powerful tool for social commentary, shedding light on issues such as power dynamics, authority, and moral integrity within the Nigerian context.
Furthermore, the interplay between representational, interpersonal, and compositional metafunctions offers new insights into how characters, narratives, and visual elements are orchestrated to engage viewers emotionally and cognitively. This analysis not only enriches the field of multimodal discourse but also highlights the cultural specificity of Nigerian comedy, offering a nuanced perspective on how societal norms and values are both reflected and challenged in popular media.
This study not only advances the theoretical application of social semiotics to new media forms but also enriches our understanding of the sociocultural functions of humor in Nigerian society. It provides a foundation for future research on the intersection of comedy, culture, and communication, and underscores the relevance of multimodal analysis in unpacking the complexities of digital content in a globalized world.
5. Conclusion
The study concludes that the selected skits play vital roles in reflecting and critiquing societal norms and power dynamics in the Nigerian society. The findings highlight the role of comedy as a vehicle for social commentary, demonstrating its capacity to address issues such as authority, deception, and moral integrity through humor and satire. The study further concludes that multimodal critical discourse analytical approach to digital comedy skits not only expands the scope of semiotic research but also offers valuable insights into the cultural and social functions of humor in contemporary Nigerian media. 
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